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THE MAN WHO DROVE A NAIL 


with a dream. 


MARTY WAS AN ASPIRING SONGWRITER. ONE DAY, HE DECIDED TO HAMMER A 
NAIL INTO A WALL.“THIS IS WHERE I WILL HANG MY FIRST GOLD RECORD,” 

HE DECLARED—WHICH WAS A BOLD PROCLAMATION, ESPECIALLY COMING 
FROM A GUY WHOSE NEXT BEST OPTION WAS A JOB WRITING TOASTER 
MANUALS. FOR SIX LONG YEARS HE WALKED BY THAT EMPTY 
NAIL. AND SO DID HIS WIFE AND THREE KIDS. THIS TOOK 
GUTS. PARTICULARLY AFTER EATING MASHED POTATOES 
COVERED IN 69-CENT GRAVY FROM A PACKET. BUT MARTY 
PERSEVERED. FOCUSED ON SUCCESS. UNTIL ONE DAY, 
A GOLD RECORD HUNG ON THAT NAIL, AND THEN A 
PLATINUM NEXT TO IT. HIS STORY REMINDS US 
THAT THE WORLD COULD USE MORE DREAMERS 
LIKE MARTY. For more on Marty and other stories of 


courage that inspire us, visit taylorguitars.com. 
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Step forward. MUSIC IS WAITING” 


ations Margo Price 
0 ends at Ep iphone 
on winning the 2016 
rie) Americana Awards, Emerging 
Artist of the Year! 


www. margoprice.com 
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COLLECTON Acoustic 
Archtops 


Epiphone, the leader in afferdablé professional archtap guitars, 
reinvents the archtop again by 6embiAing our original, time-tested 
designsiwith 21st century acouStiGe@uitar electronics to bring you the 
new Masterbilt Century™ Collection =the first collection of archtop 
“acoustic/electric” guitars designedsto be played and amplified as 
true acotigtic instruments. Justplay one and you will immediately feel 
and hearsthe difference betweensteday's. common “flat top" acoustic 
guitar and the unique voice Offa MaSsterhilk Gentury™. Plug one in and 
prepare ta-be amazed! 


. performance is our passion 
www.epiphone.com A Part of Gtson Brands 
eWww.epiphone.com/MBGentury 
x!» . 


i 


— 


AT 


“4 


ae 
—- Oy 


SIPIFIIII TT FA 
2555555 2 


INTRODUCING D‘'ADOARIO 


NICHEL BRONZE 


Unrivaled ctority, resonance, and projection, with outstanding balance and 


of your guitar 


rich overtones. All to reveal the unique character 


harmonically 


‘l love mariachi 
music, it’s in 
my blood, in my 
everyday life: 
EUNICE APARICIO 

p.48 
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tune rediscovered 
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D120SCE a D120S812SE 


The beauty of the new Mitchell 120: 1 / 
different models featuring | Slices | PraG a for ‘enl anced resonance, eieeihin finishes for improved 

ilit se guitars are unsurpassed in their class. Select 
120 Series guitars feature solid Esooinaan ‘spruce oe cutaways and built-in electronics, 
resulting in superior stage-ready instruments that are within reach of anyone ’s budget. Welcome to the 


new Mitchell 120 Series - beauty to the eyes and ears. 
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WWW.PKTGUITARS.COM 


Peter Rowan & Charles Sawtelle 
1986 Winfield, Kansas 
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Thompson Crew 


AVAILABLE FROM 
WWW.PKTGUITARS.COM 
AND SELECT DEALERS WORLDWIDE 
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Video Exclusives: Summer NAMM Edition 


JASON ISBELLS MARTIN D-18 
The country star shows off his signature model, closely modeled after the Golden Era series. 


NEW BILLY CORGAN YAMAHA TAKAMINE’S LATEST BOSS’ RHYTHM PARTNER 
Watch Yamaha introduce the A new slope-shoulder A virtual percussion machine 
signature jumbo. dreadnought and much more. designed for acoustic musicians. 


AcousticGuitar.com facebook.com/acousticguitarmagazine 
instagram.com/acousticguitarmag twitter.com/AcousticGuitar_ 


On the run and forgot to pack your SORRARWCEIGIHT 
magazine? Spend time at the computer and want to 
scroll through at your leisure? Then download our 
PDF version of this issue today and enjoy the bene- 
fits of a digital edition. 

Visit ‘ 
select this issue, then enter the code 
when you check out to get your version for free! 


Every Friday at 12 pm, AG sends a 
special Acoustic Guitar Deal to thousands of guitar- 
ists like you. Recent Deals include the Acoustic 
Guitar Fingerstyle Method for 50% off and a $9 
offer on Inside Blues Guitar. Sign up today so you 


don’t miss out on a deal again. Ve 
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IF YOU CAN MAKE IT SOUND 
GOOD ON AN ACOUSTIC 

IT WILL SOUND TEN TIMES 
BETTER ON ELECTRIC. 


-BEN HAGGARD 


“Fender 


THE PARAMOUNT?® SERIES: PM-2 PARLOR ALL-MAHOGANY #HEREFORTHEMUSIC 


©2017 Fender Musical Instruments Corporation. PARAMOUNT? is a trademark of Jackson/Charvel Manufacturing Inc. All rights reserved. 


THE FRONT PORCH 


uitar maker Bob Taylor is fond of saying the 
G reason people first pick up the guitar is to 
play a song. I share that view. In that very first 
moment, we’re not dreaming of fingerstyle virtu- 
osity, or wailing out a solo, or—contrary to 
popular myth—meeting girls. We’ve simply got a 
song in our heads, and we can feel it through our 
bodies, and we urgently need to make a perma- 
nent connection with it through our hands. 

As the founder of a community music school 
(and sporadic teacher there), I get to watch up 
close as young children discover the magic of 
matching guitar to voice, and I’m always 
thrilled by their freedom and joy when belting 
out those songs and chugging out a guitar 
rhythm at our seasonal student recitals. 

Since songs are every guitarist’s heartbeat, it’s 
no wonder that Acoustic Guitar pays such close 
attention to publishing authentic, accurate song 
sheets in every issue. Whether it’s a full transcrip- 
tion of some fingerstyle knuckle-buster or simply 
a few chords, a strum, and a tag, we prepare 
everything to the same exacting standards. 
Several very talented (and happily compulsive) 
musicians have presided over this painstaking 
work through the years—Janet Smith, Dylan 
Schorer, Andrew Dubrock, Scott Nygaard, and 
most recently, Adam Perlmutter. Their commit- 
ment to excellence is without parallel. 

As a musician’s magazine in a digital age, 
we’re always looking for the best ways to 
apply available technology to your process of 
discovering and learning songs. And since 
Acoustic Guitar readers aren’t shy—witness our 


newly revived Feedback department on page 
12 of this issue—we can always count on you 
for some excellent suggestions. For example, 
you'll notice that our songs now feature this 
symbol at the top of the first page: (6) 


That means you will find at least one 
video performance of the song on our 
website, usually by the songwriter or the 
artist(s) most associated with it. If the song is 
unfamiliar to you, now you can hear and see 
it before deciding whether to learn it. And 
even if you know it already, the performance 
can accelerate your learning and enhance 
your enjoyment of the learning process. 
Thank a fellow reader for that idea. 

We’re also debuting a new wrinkle to our 
song selection process, Reader’s Choice, in 
the November issue. Acoustic Guitar will now 
include songs requested by our readers, start- 
ing with Mason Williams’ “Classical Gas,” the 
most-requested song in our recent reader 
poll. We’ve already received tons of other 
requests, and please let us know what’s on 
your own wish list with an email to 
Editors.AG@Stringletter.com. 

One other thought about songs: The best 
ones come from experience. Whether it’s a 
night of serious drinking, a busted love affair, 
or—in the case of Neil Young’s “Hitchhiker” on 
page 39 of this issue—a coming-of-age tale 
laced with a panoply of drugs, every good song 
speaks to us of life as it’s really lived. So keep 
on singing, and keep in touch. 

—David A. Lusterman, Editor 


Correction: In the August 2017 issue, on page 70, the nut width of the Michael Kelly 3D Grand 
Auditorium is listed incorrectly as 1 1/16". The actual width is 1 11/16". 
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Way Huge Red Llama, TC Electronic Hall of Fame 2, EarthQuaker Devices Sea Machine V3, PRS Custom 24 Piezo, Taylor 814ce DLX, 
Friedman Butterslax Bill Kelliher Signature Amp Head and 412 Checkered Cabinet 
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The Original 
Guitar Chair 


the details make the difference 


Proudly made in the USA 
1-877-398-4813 


www.OriginalGuitarChair.com 


We have spent a long 
time working on new 
packaging for our 
John Pearse® Strings. 
Not new color covers or 
boxes. You might not 
even see the change 
but the packaging 
provides better 
protection 

from the moment 
they are born. 

You will notice. 

John Pearse® Strings 
lasting longer! 

Just the best strings 
Now even better. 


Breezy Ridge Insts.,Ltd. 
www.jpstrings.com 610.691.3302 
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FEEDBACK 


NEVER TOO LATE 

The first time I picked up the guitar was at age 
40. I bought a cheap guitar and found a great 
teacher, who I meet every week. 

About a year later, I got a one year subscription 
of Acoustic Guitar magazine as a birthday present. 
Since then, the acoustic guitar and the magazine 
became a very important part of my life. 

You’ve got a great magazine, and it is 
getting better all the time. As an Israeli, AG 
exposed me to some great musicians that oth- 
erwise I’m not sure that I could hear, like the 
Milk Carton Kids, Jeffrey Foucault, Jason 
Isbell, Sara Watkins, the Watkins Family Hour, 
Nickel Creek, Lucinda Williams, Julian Lage & 
Chris Eldridge, and many others. 

—Eran Horn, Jerusalem, Israel 


GUITAR HERO 

Since 2013, I have been performing as a volun- 
teer—90 shows a year—for seniors in Santa 
Monica, Beverly Hills, Los Angeles, West Palm 
Beach, Florida, and Tuscany in Italy. I perform 
1940s, 1950s, and 1960s pop tunes, and bring 
and leave my read Acoustic Guitar magazines for 
people that are interested in music. 

A retired person, to be happy, must have 
someone that loves them, something that keeps 
them busy, and a DREAM. My dream is to 
produce 12, half-hour videos of me performing 
in front of a green screen and—superimposed 
on the screen—are pedestrians walking in high 
pedestrian traffic areas such as Santa Monica 
Pier, 3rd Street Promenade. Once these videos 
are produced, I will leave them with the senior 
facilities management to be played when live 
performers cannot be found. 

—Ron Morrissey, Los Angeles, California 


A SINGULAR BOND 

I have travelled a very long and winding road 
when it comes to the guitar. I tried guitar and 
drums between the ages of 8 and 12, but 
stopped both after about a year because 
I didn’t practice enough. After seeing my 
friend play guitar at a party on the beach for 
our friends, I bought some easy chord books 
and played songs alone on a classical Fender 
guitar, not realizing the neck of a classical was 
wider than a standard acoustic. 

[After] my grandmother had been in a facility 
at the end of her life due to Alzheimer ’s disease, 
I got the idea to volunteer to play guitar for senior 
citizens. By trade, I am an attorney, so I am used 
to speaking to groups of people. I would consider 
myself an intermediate level player and I don’t 
take myself too seriously when I tell people what 
I do. Usually, when I tell them that I play guitar, 
I follow it up by saying, “I play for old people.” 


The average age of our audience is probably 
70, which forces us to learn songs from the 
1920s to the 1970s. They are so appreciative 
and encouraging. They make me feel like a rock 
star even though I'll never be one. 

I never thought that playing an instrument 
could be so fulfilling. I wish that I had kept 
[it] up from age eight, but I am grateful that 
I picked the guitar back up. The joy of singing; 
playing, whether alone or in a group; and con- 
necting with an audience is unlike anything 
I have ever experienced. This is the magic 
bond between an instrument and a human 
being. I always try to convince folks, no matter 
how old, to try out the guitar, uke, or any 
other instrument. I tell them they don’t know 
what they’re missing. I’m sure fellow readers 
of your magazine know what I mean. 

—Joe Verga, Middletown, New Jersey 


BRILLIANT BUFFY 
Thank you so much for the cover story on Buffy 
Sainte-Marie [in the March 2017 issue]. She 
was an inspiration to me as a beginner singer- 
songwriter-guitarist when I was in high school 
in the ’60s. I’ve always felt that she never 
received the coverage other performers got 
during that time. Her guitar style was light years 
ahead. Powerful, powerful woman, and 
performer. Keep up the great work! 

—Charisse Kahler, Wichita, Kansas 


SHOUT OUTS 
Check out August’s Acoustic Guitar magazine! 
I am honored (and still a little shocked) to be 
included. My huge face left little room for 
Nathan Salsburg on the cover it seems. But don’t 
worry, he’s inside the pages too. He’s made me a 
better guitar player and I know I wouldn’t be in 
all this without him. So, cheers to you, bud. 
—Joan Shelley, Shared via Facebook 


Thank you Acoustic Guitar for all the support 
around the #newmusic! #PARTYOFONE 

—George Thorogood & The Destroyers, 

Shared via Facebook 


Nice review from Acoustic Guitar for 

Marchione Guitar’s killer OMC model (I call 
it the “OMG”) 

—Giacomo Fiore, AG contributing editor 

and professor of guitar at San Francisco 

Conservatory, Shared via Twitter 


Old timers might remember Molly Tuttle as our 

fiddle teacher’s daughter, we’re proud to see her 
on Acoustic Guitar as a top flatpicker! 

—Gryphon Stringed Instruments, 

Palo Alto, California, Shared via Twitter 


We want to hear from you! Share at editors.AG@stringletter.com and facebook.com/AcousticGuitarMagazine 


Primacoustic... better design, better 
performance, amazing results! 


"The ease of install really allowed us to experi- 
ment with placement and with the quality of 
the treatments, we achieved the sonic balance 
we were looking for!" 

~ Tommy Lee 


Founding member - Motley Criie 


"Being able to fine-tune a room on site makes all 
the difference. The Impaler mounting system make 
the panels easy to install and let you make 
adjustments without trashing the surface. It works!” 
~ David Rideau 


Engineer/producer - Janet Jackson, Sting, TLC, J-Lo 
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"The Primacoustic is up and kicking butt at 
my new studio in Santa Monica. | love the way 
the control and tracking rooms sound now... 
and so does everyone that records here!" 


~ Butch Walker 
Engineer/Producer - Avril Lavigne, Fall Out Boy, Pink. 


“I love the way the control and tracking rooms sound now... 
and so does everyone that records here!" ~ Butch Walker 


“When building The Leopards Nest studio, we 
tested a number of different acoustic treatments 
and chose Primacoustic. It was easy... 
Primacoustic did the best job and my studio 
sounds amazing!” 

~ Jason Hook - Five Finger Death Punch. 


“Not only does my room sound 
amazing, it’s also really beautiful!!!" 


~ John Rzeznik 


Visit the beautiful all new web at: 
primacoustic.com 


Copyright®2017 Radial Engineering Ltd. - all nights reserved. 
Specifications and appearance subject to change without notice 


“We've got a mixture of bass traps, diffusion and 
clouds and the result was phenomenal. 

It ended up costing less than 25% of the custom 
solution and it turned out very cool: 

~ Keb‘ Mo’ 

Roots music legend 


Primacoustic Broadway” 
high-density glass wool 
acoustic panels perform 
well where the others 
fail, in the critical 


low frequencies. 


A division of Radial Engineering Lid 


“Not only does my room sound amazing, it's 
also really beautifull!" ~ John Rzeznik 
Performer/artist/producer - Goo Goo Dolls 
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The War on Drugs bandleader 
Adam Granduciel fell in love with 
acoustic guitar in his early teens. 


Thrown in the Deep End 


BY MELINDA NEWMAN 


n A Deeper Understanding, the War on 
O Drugs’ follow-up to 2014’s Lost in the 
Dream, the group has made an ambitious 
album brimming with beautiful angst. As 
instruments layer and weave around Adam 
Granduciel’s impassioned vocals, the songs 
shimmer to form a sonic wonderland. 

To create the intricate set, Granduciel 
moved to Los Angeles and took up residence 
at Sonora Recorders studio. His bandmates 
joined him every six weeks to woodshed the 
songs he had crafted. Granduciel plays 
guitars, keyboards, drums, and even Mello- 
tron and vibes on the set, but the acoustic 
guitar holds a special place in his heart. 
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You play so many different instruments on 
the album. How did you figure out where 
the acoustic guitar fit in? 

For me, the acoustic guitar has always been 
the most important instrument. Over the years 
as I’ve gotten more interested in the studio 
and adding other layers, the acoustic 
becomes the grounding thing. It’s very 
percussive and can really dictate the rhythm 
of the song and where the space is, better 
than any other instrument, more than the 
drums. On “Pain,” there’s this acoustic strum- 
ming pattern—it’s maybe my favorite part of 
the record—that really dictates the speed 
and the mood of the song. 


Did you have a specific acoustic guitar you 
played on A Deeper Understanding? 

For the most part, I’ve had the same acoustic, 
which is an ’80s Yamaha, a nice one. It has inlays 
around the soundhole; it has inlays around the 
body. I also use a Gibson reissue Hummingbird. I 
used a Neumann 67 microphone. 


Many of these songs chronicle seemingly 
painful relationships. Is it cathartic for you 
when you finish a song? 

It’s not cathartic for me [emotionally]. What’s 
cathartic for me is finishing the song and 
getting it to the point where I feel like I’ve 
done the best job of saying what I’m trying to 


SHAWN BRACKBILL 


say. I’d like to be more disciplined in my 
writing. Someone will say, “I wrote the lyrics 
in five minutes,” and I’m like, “How do you do 
that? It takes me a year to write lyrics.” You sit 
there and stare at a blank page and then 
you're like, “Oh, that’s cheesy.” It takes me a 
long time because the songs tend to go in 
between the real and the invented. 


How old were you when you first picked up 
an acoustic guitar? 

Probably 12 or 13. I went to my friend Jeff’s 
house and his dad had an electric guitar and 
an acoustic guitar. I played the electric guitar, 
fell in love with it the second I played it. He 
had a Gibson acoustic and he taught me two 
chords, A and E minor, because you don’t have 
to do much. I feel like when I was strumming 
that acoustic guitar, when I played a chord, it 
was the sweetest sound ever. It was vibrating 
in my hands in the same way that the electric 
was vibrating in my feet. 


With your band only joining you every six 
weeks or so in the studio, what was the key 
to making it sound like a band record? 
Using a lot of those spontaneous moments 
and knowing when those moments are what’s 
making it special. Some of the songs we 


‘What's cathartic for me 
is finishing the song and 
getting it to the point 
where I feel like I’ve done 
the best job of saying 
what I'm trying to say? 


tracked live. Also, not recording over the 
stuff that was done in that moment and 
hearing a little mistake and going, “That’s 
actually cool,” [and leaving it]. I could obvi- 
ously redo it, but the magic was that we were 
all in the room doing it. 


Any secrets on how you got so many 
different guitar sounds on the album? 

I got really into tuning the acoustic guitar all 
the way down to C sharp, so everything was 
down a step and a half. The strings are really 
loose. You’re playing in a certain voicing that 
gives it a whole different sound. It’s like a 
Neil Young thing. It opens up a whole new 
world. Sometimes I would play the acoustic 
through my tiny little Fender amp, like on 
“Strangest Things” and “You Don’t Have 
to Go.” 


How important was it to you to make something 
that sounded big, but also beautiful? 

That’s kind of always what I’m trying to do. 
The only thing I can really control is how 
much I work on it and try to shape it till it 
feels like the music I want to make, and that 
feels like when I hear a beautiful song. I want 
to have my own songs in the canon of beau- 
tiful songs. AG 
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Bill Collings: 


BY STEVE JAMES 


[Editor’s Note: One of the world’s most respected 
names in acoustic guitar making, Bill Collings 
specialized in heirloom-quality instruments hand- 
built at his company’s Austin-based shop. Collings 
went from crafting guitars at his kitchen table to a 
company of 85 employees. His customers included 
Joni Mitchell, Keith Richards, Robert Earl Keen, 
Joan Baez, and Lyle Lovett—who bought the 29th 
guitar Collings ever sold. Collings passed away on 
July 14, following a brief battle with bile duct 
cancer. He was 68. Guitarist and contributing 
editor Steve James was among Collings' many 
admirers, and, in tribute, he captures the man 
behind the master luthier. | —-Whitney Phaneuf] 

first met Bill Collings back when the Texas 

state capitol building was still a prominent 
feature on the Austin skyline. I was paying a visit 
to Tom Ellis to see what he had to say about 
building electric mandolins. As I got there, Bill, 
who had bench space for his custom archtops in 
Tom’s ample shop, rang to say he was headed up 
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from Houston, about 170 miles away. A scant two 
hours later, we were sitting around the kitchen 
table when the sound of a sports car engine told 
us he’d arrived. “I thought you said you were in 
Houston!” exclaimed Tom. “I was”, said Bill drily, 
and ambled off to work as we did the math. 

Bill Collings’ love of things that performed 
well in high gear was coupled with an uncanny 
understanding of what made them do so. This 
sixth sense is a big part of what made the 
musical instruments he designed and manufac- 
tured so extraordinary. A frequent visitor to 
Collings’ ever-expanding workshop facilities, I 
would quiz him about instruments like my 
custom C10, an icon of sound, playability, and 
physical durability. “Want to know how to tell a 
good guitar?” he asked one day, directing my 
attention into the soundhole of a new flattop to 
see how the back braces were let into the kerfing 
around the inside edge of the sides. He posited 
that there shouldn’t be space for a human hair to 
fit into that joint. 


Finely honed tolerances were part of the 
Collings persona, and the Austin guitar gossip 
line would occasionally buzz with apocryphal 
tales of substandard guitar smashing and 
on-site rock star ego deflation. Bill would 
characteristically neither confirm nor deny 
these rumors; he’d simply smile and say 
“Sounds like something I’d do, doesn’t it?” A 
classic plainspoken man, he was once asked 
how musicians were supposed to afford 
Collings’ prices and responded: “If I had to 
sell guitars to musicians, I’d be sleeping 
under a bridge!” 

In reality, however, Bill Collings was com- 
mitted to placing instruments in the hands of 
people whose musicianship he admired, 
whether they could afford them or not. There is 
a legion of players who can attest to this aspect 
of what will now, sadly and rightfully, become 
part of Collings' legacy; who have heard that 
voice saying: “Get on out here. We’ve got some- 
thing we want you to hear.” AG 


COURTESY OF COLLINGS GUITARS 


Sad news for fans of Neil Young’s annual Bridge 


School Benefit Concert. It was announced on the 
Bridge School’s website that the 2017 concert 
will not be happening (as well as other 
concerts in the foreseeable future). Young 
claimed “personal reasons” as to why he would 
no longer be involved with the well-loved, 
annual charity concert. This year would have 
been the 31st for the popular musical showcase. 

Co-founded with his former wife Pegi Young, 
the concert provided funds for the Bridge School’s 
mission of helping children with severe speech 
and physical impairments. A statement from Pegi 
expressed her and Neil’s “sincere and profound 
thanks to all of you for your love and support, 
demonstrated by way of your attendance at 30 
years of Bridge School Benefit Concerts.” 

Neil added: “Of course, I love the students 
most of all because the light in their eyes tells 
me we have been doing the right thing for the 
last 30 years,” noting that he’ll still be involved 
in fundraising for the school. 

Started in 1986, the Bridge School Benefit 
Concert has historically been a major fall high- 
light for acoustic guitar fans and has featured 
some of the biggest names in music—including 
David Bowie, Metallica, Pete Townshend, 
R.E.M., Patti Smith, the Who, Phish, Pearl Jam, 
Bruce Springsteen, and, of course, Crosby, Stills, 
Nash & Young—and attendees often flew in from 
all across the country to experience it. While the 
Bridge School has not made any definitive state- 
ments on later events, the fate of future benefit 


concerts remains uncertain. —Anna Pulley 


Country music star and self-professed “guitar 
nerd” Vince Gill is the music ambassador to the 
new Songbirds Guitar Museum in Chattanooga, 
Tennessee. The interactive museum opened in 
March and features around 1,700 instruments, 
including American-made vintage guitars, both 
acoustic and electric, manufactured from the 
1920s to the 1970s, plus flathead original five- 
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string banjos and mandolins from Martin, 
Gibson, and other prominent companies. 

Acoustic guitar highlights from Gill’s per- 
sonal exhibit—as music ambassador, Gill will 
curate an evolving display case from his private 
collection—include a 1942 D-28 Martin Her- 
ringbone and a 1938 Gibson Advanced Jumbo. 
(And electric fans will surely swoon over his 
1959 Gibson Les Paul sunburst, considered by 
some to be the “holy grail” of electrics.) “These 
instruments have defined so much of our legacy 
musically,” Gill told USA Today about the muse- 
um’s guitars and mission. 


Fine acoustics 
—unaffected 
by humidity. 


Say goodbye to 
cracking wood, 
warping necks, 
sharp fret-ends, 
bellying tops, 
failing glue joints, 
and buzzing notes. 
Say hello to 
RainSong. 


Anytime. Anywhere. 
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Songbirds also features permanent and 
rotating exhibits that include a 1958 
D’Angelico New Yorker special cutaway; more 
than 45 classic bluegrass flattops; a display 
case devoted to the different guitars of the 
Beatles; and country music legend Claude 
Casey’s early Gibson acoustic, with his name 
inlaid on the fingerboard. 

“The story of the guitar is an American 
story,” notes Songbirds’ website. “Our mission is 
to tell that story. Or rather, to let that story be 
told by the guitars themselves.” For more infor- 


mation, visit songbirdsguitars.com. —A.P 


Graphite Guitars 


1.800.788.5828 
www.rainsong.com 


AcousticGuitar.com 17 


MAKAU SERIES 


HANDMADE ON O’AHU 


Redifining the standard of premium craftmanship. . - 
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THESE AFFORDABLE BRUISERS OFFER DIVERSE OPTIONS FOR THE ACOUSTIC GUITAR’S MOST POPULAR BODY SIZE | BY GRE 


he dreadnought is big. Outside of its 
ca portly proportions, this form remains 

a top-seller a century after its birth. 
For all of the talk about how fun it is to play 
parlor guitars and other small-bodied instru- 
ments, the dreadnought still casts a tall 
shadow across the landscape. 

That is why we decided to look at this 
perennial guitar at its most popular—and 
competitive—price point. We invited guitar 
makers to submit their best examples selling 
for under $500. Naturally, some models run 
right up against this dollar limit, but most of 
these companies have offerings with lower 
costs or other features. (Editor’s note: The price 
on the Taylor Academy 10 changed between our 
review and press time. It is now $549.) 

The makers assembled here—Breedlove, 
Eastman, Epiphone, Martin, Seagull, Takamine, 
Taylor, and Yamaha—have either distilled the 
essence of the classic dreadnought in a new 


design or used its form as a canvas for experi- 
menting with woods, finishes, and contemporary 
features like cutaways and electronics. 

After spending hours with these beasts, 
I can safely say that what you can take home 
for around $500 these days is remarkable—a 
far cry from the subpar budget offerings of 
yesteryear. Every guitar has unimpeachable 
fretwork, quality hardware, and a setup that 
is ready to go from the first strum. All sound 
huge and respond best to a flatpick or finger- 
picks. They like to be driven powerfully, 
which makes a lot of sense, as guitarists clam- 
oring for loudness originally dictated the 
dreadnought’s large size. 

Not every one of these guitars is perfect 
for every player—you have to find an instru- 
ment that speaks to you—but this group 
shows that there are ample options for an 
affordable dreadnought that you can rely on 
for years of inspiration and fun. 


CLASSIC 
DREADNOUGHT 
SPECS 


From 12-fret bodies, to shifting internal 
braces, to cutaways, the framework of 
the dreadnought has lived through many 
variations. Below are the typical specs 


for a 14-fret D-shape guitar. 


Scale length 25.4" 

Nut width 1-11/16" or 1-3/4" 
Bridge string spacing 2-1/8” 
Body length 20" 

Lower bout width 15-5/8" 
Body depth 4-7/8" 
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THE LOOK 

With its dark, richly figured sapele top and 
abalone rosette inlay, the glossy Pursuit is an 
eye-catching guitar that does its own thing in 
the dreadnought format. The plastic tortoiseshell 
binding around the body adds an elegant touch 
that helps set it apart. 


THE FEEL 

Having a not-too-slender and not-too-chubby 
okoume neck, the Breedlove’s neck was one of 
my favorites of this roundup. It’s also one of the 
heaviest guitars in this group, likely due to its 
robust construction and onboard electronics. 


THE SOUND 

Playing similar instruments made from different 
woods can sometimes feel like using different 
EQ settings on your stereo. In this case, the 
Breedlove's solid sapele top seemed to lend 
less of a midrange cut than the typical spruce 
soundboard, leaving me with a full-range tone, 
from low-end thrust to high-end sparkle. This 
thick, even sound was conveyed nicely through 
a Henriksen Bud combo amp. 
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SPECS 


Body Solid sapele top; 

layered sapele back and 
sides; East Indian rose- 

wood bridge with bone 

saddle, gloss finish 


Neck 25.5" scale okoume 
neck with 20-fret East 
Indian rosewood finger- 
board, 1.75" NUT MATE- 
RIAL wide nut, chrome 
Open-gear tuners 


Electronics Fishman 
ISYS+ USB with 
USB port 


Other D'Addario EXP16 
coated phosphor-bronze 
strings (.012-.053), 

gig bag 

Pricing $499 (MAP) 


Made in China 
breedlovemusic.com 


SPECS 


Body Solid Sitka spruce 
top with laminated sapele 
back and sides; rosewood 
bridge with bone saddle; 
black plastic binding 


Neck 25.4"-scale 
mahogany neck with 
20-fret rosewood finger- 
board; 1-3/4" bone nut; 
pearl dot inlays 


Other Padded gig bag; 
D'Addario EXP16 
(.012-.053) 


Pricing $550 (MSRP); 
$439 (street) 


Made in China 
eastmanguitars.com 


4+ —+~ 44. 


acousticguitar.com/tag/october-2017 [oO] 


EASTMAN / 


THE LOOK 

With its plain appointments, matte finish, and 
lack of pickguard, the AC120 really nails the 
workhorse dreadnought vibe. Eastman cut its 
teeth by raising standards in the violin-family 
world, and they've shown the same dedication 
to building smart-looking flattop guitars out of 
fine tonewoods since jumping into this competi- 
tive field a few years ago. 


THE FEEL 

The AC120’s setup and feel were buttery 
smooth. The string heights allowed all of the 
notes to ring freely up and down the neck and 
the generously proportioned C-shape neck 
felt plush to my hands. The only improvement | 
could want would be a softer edge on the 
top’s binding, which dug into my picking 
hand’s forearm. 


THE SOUND 

With a hearty scoop taken from the mids, the 
Eastman’s big bass and lacey treble came 
closest to vintage dreadnought tone. Dropping 
to open-G tuning and fingerpicking through 
some easy slack-key pieces produced a 
massive sound, not unlike, say, a church organ. 
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THE LOOK 

Epiphone recently revived the Masterbilt name 
from its 1930s heyday. Since then, the company 
has stormed the affordable guitar scene with 
contemporary versions of classic archtops, as 
well as modern flattops that show an extraordi- 
nary level of detail. This cutaway dreadnought— 
the only all-solid-wood offering in our lineup—has 
a feast of features for the live performer. 


THE FEEL 

The softly sculpted fingerboard edges and 
plump neck profile were comfortable for long 
picking sessions. Soloists will dig the cutaway 
for shenanigans on the higher frets. 


THE SOUND 

Open chords have a big tone with a clear and 
warm bass, making the Epiphone a strong per- 
former for acoustic playing. Of the guitars with 
built-in electronics, the Masterbilt had the crispest 
electric tone, so | found myself using the tone 
thumbwheel to dial down some piezo zing. 
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SPECS 


Body Solid Sitka spruce 
top with solid mahogany 
back and sides; torrefied 
FSC-certified blackwood 
bridge with compen- 
sated bone saddle; 
tortoiseshell pickguard; 
satin faded cherry 
sunburst top and natural 
finish back and sides 


Neck D-shape mahogany 
neck with 20-fret torrified 
FSC-blackwood finger- 
board; 25.5"-scale; 
1-11/16" bone nut; pearl- 
oid dot position markers; 
nickel open-gear tuners 


Electronics Shadow 
NanoFlex undersaddle 
pickup with eSonic 

HD preamp 

Other Installed strap 
buttons; Cleartone strings 
(.012-.053); Hardshell 
case (optional) 


Pricing $665 (MSRP), 
$399 (street) 


Made in China 
epiphone.com 


Make sure it’s you they’re hearing. Clear, natural, 
powerful sound delivered with room-filling 180° 
horizontal coverage. What else could a performer 


ask for? How about a quick, easy to setup portable 


unit that's lighter than most in its class. You ask, 
Bose Ll’ answers. BOSE.COM/LISYSTEMS 


DREADNOUGHT ROUNDUP 


MARTIN 


THE LOOK 

If the words dreadnought and junior seem incom- 
patible, you probably haven't played Martin's 
somewhat downsized version of its best-selling 
body type. Given that the company effectively 
defined the very large body a century ago, it 
makes sense that this guitar ticks off the boxes 
that say dreadnought to my eyes. It’s only when 
you get a little closer that you might notice that 
the soundhole is a little large to its proportions. 


THE FEEL 

The shorter scale and downsized body of the 
Dread Jr. didn’t make me miss the full-size 
guitars. Typical of the excellent work from Mar- 
tin’s factory in Mexico, the Dreadnought Jr. has 
a wonderful setup and is easy to play. This may 
be the guitar for players seeking dreadnought 
tones from a smaller body. 


THE SOUND 

While the instrument didn't necessarily have the 
massive stage-filling output of a full-size guitar, it 
did produce a solid tone, with a stronger mid- 
range than the other dreadnoughts here. The 
wood choices and finish also gave it a drier, 
woodier voice, compared to the brighter timbres 
of its glossier counterparts. 
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SPECS 


Body Dreadnought Jr. 
14-fret; Sitka spruce top 
and sapele back and sides; 
Sitka spruce X-bracing; 
Richlite bridge with com- 
pensated Tusq saddle; faux 
tortoiseshell pickguard 


Neck 24”-scale hard- 
wood neck with 20-fret 
Richlite fingerboard; 
1-3/4" wide Corian nut; 
chrome sealed-tuners 


Other Soft gig bag; 
Martin SP Lifespan 92/8 
phosphor bronze strings, 
medium-gauge (.013- 
.056); available 
left-handed 


Pricing $699 (MSRP); 
$499 (street) 


Made in Mexico 
martinguitar.com 


STATE. OF JHEART | LECTRONICS 


Artwood Vintage models get their ‘Old Soul’ sound and looks from Ibanez’ 
"Thermo-Aging" process. Now, select Artwood Vintage models meld rich and 
subtle Thermo Aged™ tones with leading edge electronics like the Fishman Sonicore 
pickup and Ibanez AEQ-AP2 Preamp for an unbeatable 'old meets new' combination 


NEW AVDSCE DREDNOUGHT, AVCSCE GRAND CONCERT AND AVNOSPE PARLOR MODELS 


ibanezacoustic.com 
VINNIE PAOLIZZI - Singer/Songwriter 


THE LOOK 

Gorgeous wild cherry back and sides, rounded 
upper bouts, and a narrow headstock give this 
cedar-topped, slope-shouldered dreadnought a 
unique yet classic look. A herringbone rosette and 
small tortoiseshell pickguard add vintage touches. 


THE FEEL 

While most of the test guitars here go for a close 
riff on dreadnought neck shapes, as noted in a 
recent review (June 2017), the Seagull’s thick 
and wide profile lends itself well to fingerpicking. 
Paired with the laminated cherry body, you've got 
a rugged guitar that’s built to last. 


THE SOUND 

The Coastline’s acoustic tone was tight and 
responsive, with more-present midrange frequen- 
cies than the mahogany guitars assembled here, 
not to mention a projective punchiness. The cedar 
top seemed to mellow and warm the maple-like 


snap of the cherry back and sides. Run into a Hen- 


riksen amp, the Seagull had a warm sound that, 
while not rich with overtones, was very pleasing 
and would work great in a group situation, where 
tones that are more fundamental-heavy excel. 
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Body Slope-shouldered 
dreadnought; solid cedar 
top with laminated wild 
cherry back and sides; 
Adirondack spruce 
bracing; rosewood bridge 
with compensated TUSQ 
saddle; high-gloss finish 


Neck One-piece silver- 
leaf maple with satin 
finish; 21-fret Indian rose- 
wood fingerboard; 25.5" 
scale; 1.8" TUSQ nut; 
high-ratio sealed tuners 


Electronics Fishman 
Sonitone electronics with 
volume and tone controls 


Pricing $605 (MSRP), 
$499 (street) 


Made in Canada 
seagullguitars.com 


Devin Malone / Katie Cole 


Designed to be the ideal acoustic-electric guitar, 
the new 2017 A Series is crafted from the 


ground up to be perfectly suited to achieve 
your sound in the studio and on stage. 


@) YAMAHA 


@YamahaMusicUSA 
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YamahaGuitars.com 


DREADNOUGHT ROUNDUP 


TAKAMINE 


THE LOOK 

Elegant appointments like maple headstock, 
neck, and body binding give Takamine’s GD93 
the glamorous appearance of a boutique guitar. 
The instrument also stands out as the lone 
contender here with a three-piece back—and 
an eye-catching one at that—with luxuriously 
quilted maple wedged between two respect- 
able pieces of rosewood. 


THE FEEL 

Light-gauge strings made the GD93 likely to 
lure electric players to the acoustic side. Once 
there, they are bound to be drawn to the 
shapely, full-bodied neck. 


THE SOUND 

As the only guitar here with rosewood back and 
sides, the Takamine sounds like it’s jet-propelled. 
Paired with a solid spruce soundboard, the rose- 
wood might also be able to take credit for shifting 
the mid-scoop of the standard dreadnought’s 
smiley-face-EQ tone to the lower-midrange. 
Think of it as more like a Martin D-35 style than 
the mahogany D-18 types gathered here. 
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SPECS 


Body Solid spruce top 
with laminated rosewood 
sides; three-piece rose- 
wood/quilted-maple back; 
maple binding; rosewood 
bridge with split synthetic- 
bone saddle; gloss 
natural finish 


Neck Mahogany neck; 
21-fret rosewood finger- 
board with 12" radius; 
maple binding; and dot 
abalone inlays; 1.6875" 
synthetic bone nut; gold 
tuners with black buttons 


Price $738 (MSRP); 
$479 (street) 


Made in China 
esptakamine.com 
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DREADNOUGHT ROUNDUP 


TAYLOR 


THE LOOK 

In our recent review of the Academy 10 (July 
2017), we praised the new guitar's simple 
styling, which is a result of Taylor's master 
luthier Andy Powers taking the Academy 
series to a more elemental state. The result is 
a refinement of the important parts into a 
slightly smaller dreadnought that looks cost- 
conscious, not cheap. 


THE FEEL 

A guitar with a genuine ebony fingerboard in 
this price range felt luxurious, as did the Acad- 
emy’s slender neck and easy-playing setup. 


The arm bevel is a great touch, especially com- 


forting for my right forearm after playing all of 
these dreadnoughts. 


THE SOUND 

As a dreadnought should, the Academy really 
hits its sweet spot when flatpicked. Like the 
other shrunken dread here (the Martin), it had 
a less magnified low end. Its voice is crisp, 
with a punchy, woody midrange and a zingy, 
singing high end. 
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SPECS 


Body Solid Sitka spruce 
top with laminated 
sapele back and sides; 
ebony bridge with 
Micarta saddle; armrest; 
varnish finish 


Neck Mahogany neck; 
20-fret ebony fretboard; 
24-7/8" scale length; 
1-11/16" NuBone nut; 
chrome tuners; matte- 
varnish finish 


Other features Elixir Phos- 
phor Bronze Light strings 
(.012-.053); gig bag 


Pricing $798 (MSRP), 
$549 (street) (Pricing 
changed at press time) 


Made in Mexico 
taylorguitars.com 


SPECS 


Body Solid Sitka spruce 
top with laminated mahog- 
any back and sides; 
mahogany binding; 
Western-style cutaway; 
rosewood bridge with urea 
saddle; plastic tortoise- 
shell pickguard; vintage 
tint gloss finish 


YAMAHA 


Neck 3-piece mahogany 
neck with 20-fret rosewood 
fingerboard; 1.692” urea 
nut; chrome sealed tuners 


Electronics SRT under- 
saddle pickup and 
System72 preamp with 
tuner, volume, low, high, 
and selectable mid- 
frequency controls 


Other Two strap buttons; 
Elixir Nanoweb 80/20 
bronze light-gauge 
strings (.012-.053); 
soundhole cover 


Pricing $815 (MSRP), 
$499 (street) 


Made in China 
usa.yamaha.com 
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THE LOOK 

With its glossy, vintage-tinted Sitka spruce top, 
mahogany binding, and a pickguard that looks 
like it was taken from a singing cowboy’s guitar 
60 years ago, the Yamaha A1M VN exudes a 
cool, Western vibe. Onboard electronics and 
dual strap buttons complete the gig-ready setup. 


THE FEEL 

Like every other Yamaha I’ve ever played, the 
sturdy A1M VN seems ready for a long life of 
steady use. A satin-finished neck and rolled fin- 
gerboard edges gave the A1M a played-in feel 
that is extra inviting. 


THE SOUND 

While Yamaha built its A series guitars with the 
stage in mind, it didn’t skimp on the guitar's 
acoustic tone-it’s rich and lively like a good 
dread should be. The company’s easy-to-use 
pickup system offers lots of tonal flexibility. The 
sweeping midrange control is very cool for 
sculpting your sound for different rooms, or to 
give the guitar a very different amplified voice. 


One odd point: the output isn’t muted when the 
onboard tuner is engaged, leaving the audience 
to hear you tune up. 
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Void where prohibited. See contest rules at ozzy.playhohner.com. Not open to residents of FL, NY, and RI. 
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LEARN NEIL YOUNG'S SIMPLE AND SINGULAR STYLE | BY ADAM LEVY 


ome guitarists search obsessively for 
S| novel chord voicings to spice up their 
songs or arrangements. While there’s 
nothing wrong with such predilections, it’s easy 
to overlook the fact that there’s already quite a 
bit of variety available within the everyday 
open-position chords—G, Am, D, and so on. 
These static forms can easily be made livelier 
by momentarily adding or subtracting a finger. 
While chords built this way may have overly com- 
plicated names—Cmaj7(add2), for example, 
which is just a standard C shape with the first and 
second fingers lifted—such ostentatious tags belie 
the simple moves that lead to their construction. 
Among the many players who’ve used such 


Rocket science? No. 
Folk-rock gold? Yes. 


tactics to create sui generis riffs and chord pro- 
gressions, perhaps no one has been more 
successful than Neil Young, the prolific singer- 
songwriter responsible for “Heart of Gold,” 
“The Needle and the Damage Done,” “Harvest 
Moon,” and dozens of other folk-rock classics. 
In this lesson, you’ll examine some of 
Young’s renowned handiwork, as well as some 
of the lesser-known songs from his catalog. The 
examples here were mostly inspired by the gui- 
tarist’s work from the early to mid-1970s—a 


particularly fertile period for him. The hall- 
marks of his guitar style can all be found on his 
records from this era, made and released when 
he was approaching 30 years of age. 

Two albums that showcase Young’s style in a 
stripped-down setting—his voice, his guitar, and 
nothing more—are Live at Massey Hall 
(recorded onstage in 1971, released in 2007) 
and the “lost” album Hitchhiker (recorded live in 
the studio in 1976), which was released this 
year (see a review on p. 79). Both of these early- 
ish recordings feature many songs that would go 
on to become staples of Young’s concert reper- 
toire, and both offer ample opportunity to 
examine his guitar style more closely. 
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NEIL YOUNG 


COME TO G(SUS) 

There are a few ways to finger the familiar G 
chord. Example 1a shows one common choice, 
employing fingers 1, 2, and 3. Young tends to 
favor an alternate grip (Example 1b), with 
fingers 2, 3, and 4. Out of context, there may not 
seem to be much difference between the two. 
Young’s preference makes sense, however, when 
you begin to study how he uses that freed first 
finger to add harmonic variety to the G chord— 
as you'll see in the examples to follow. 

The spartan, Young-approved G form you'll 
be using in Example 1c allows even more har- 
monic latitude—muting the fifth string and 
leaving the first and second fingers unfettered. 
This example is loosely based on Young’s wispy 
intro from “Through My Sails,” the last track on 
his 1975 album Zuma. The four-measure phrase 
is built upon I-vi-IV-V—one of those ubiquitous 
chord progressions in popular music. 

This example is in the key of G major, as is 
Young’s original, so the progression here is G— 
Em-C-D. Remember to fret the G chord with 
your third and fourth fingers. Keep this shape 
held in place when you switch to the Gsus4 
and Gadd9 chords. Similarly, play the Em 
chord with your second and third fingers, 
leaving your first finger free to form the Em(b 
6) chord in measure 2; play Cmaj7/G with 
fingers 2, 3, and 4, so that you can easily 
convert it to Cmaj7/G by adding your first 
finger on the second string. In measure 4, be 
careful not to sound the first string. 


BEACH MUSIC 

Example 2a is inspired by Young’s electric- 
guitar intro to “Revolution Blues,” from his 1974 
album On the Beach. Here, a static Am chord is 
enlivened with simple adjustments. The addition 
of the fourth finger converts Am to Asus4. Lifting 
the second and third fingers gives you Am11. 
That said, such a freeze-frame view of the 
harmony only tells half the story. The other thing 
that’s going on here is that such moves add 
melodic interest. You could—and should—try a 
similar approach to other basic chords, as shown 


in Examples 2b-d. In these four examples, play 
the first eighth note in each measure by muting 
the strings with your fretting hand. Don’t press 
too hard. The resulting sound should be percus- 
sive, with no particular pitch. 

Example 3 is modeled on the intro from 
another On the Beach song—‘Motion Pictures (for 
Carrie).” Here, you'll be using a whole-step-down 
variant of standard tuning (low to high: DG CF 
AD). As such, what looks like a D chord will 
sound like a C chord, and so on. This slackened 
tuning drenches the entire song in a swampy, 
slow-mo atmosphere. 


In measure 1, an incremental change trans- 
forms the D chord to Dmaj7. You might expect 
that descending line on string 2, from D to C#, to 
keep going down so that the next chord is D7. 
That does in fact happen, but the chord is given a 
fresh spin through the fleeting appearance of the 
chord’s fourth/11th, G. On beats 1 and 3, hammer 
on the third string from open to fret 2. These 
hammers-ons are meant to be played in time, as 
16th notes, so don’t just hammer as quickly as you 
can. Make sure to feel that rhythm as you play. 
Also take heed of the accented beats. These give 
Ex. 3 a particularly Young-ian swagger. 


Example 1a Example 1b Example 1c 
d = 82 
G G G Gsus4 G Gaaao G 
210003 320004 3x0004 3x0014 3x0004 3x0204 3x0004 
# oO oOo > > 
iz 3 — Se 
strum: # ial ial ial etc. 
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Em(b6) Em Cmaj7/G C/e Cmaj7/a D5 D Ds De Ds 
023010 023000 342000 342010 342000 xx012x Xx312x xx012x xx032x xx012x 
Core) To co Co moo coo ooo 

oe oe ee te? te st st eo e cm 

4 > > > > > 

a a a a a a a a a a a a a 


Example 2a Example 2b 
d = 88 
Asus4 Am Amit Am Am1i1 Caaag C Caaag C Caaag 
x02340 x02310 x00010 x02310 x00010 x32040 x32010 x30040 x32010 x30040 
eet «32040 «30040 «30040 
oe oe oe e e e 
cI e e CI eo e oe e eo 


aly Af — f+ f+ ra 7 a a ar tomas -—f¢—f—-f¢—# 7 a a a 


Example 2c Example 2d 
Dsus4 D Daaa4 D Daaa4 D7sus4 Dm7 Dmi1t Dm7 Dmit1 
xx0134 xx0132 xx0032 xx0132 xx0032 xx0214 xx0211 xx0011 xx0211 xx0011 
To To Ao ood Tt CTTT#] OTs OCT® OTe mn.) 
on ol? 4? ol? e e 4 CI es 


a a SS SS SS eS ee 


Example 3 
Tuning: DGC FAD 


aso 


D Dmaj7 D7 
* a | abies 
= 
ies . : : : ; 
6 = a, ———— a5 Z (—¢ —f 7 ff —7 9 
——— ————— ° — ——_—_—< had ° 
> > > 
2 2 2 2 2 2 
3 2 1 1 1 1 
2 A-$—pt—+-+ 24+ 4-4} 0 2 2-_ + +--+ Ap —f+—0— 2— 2 
0 0 0 0 0 0 
* Music sounds a whole step lower than written. 
G E E7 
4 2 > = —— i 
ag aa Aft —-t- f+ — tt tH # 4—f+ = —S+ = A-—+—f—-f¢ —-f# 
Zz a — —_—_—_—<—< —— — 
> kd g— 
3 0 0 
0. 0 0 
9 4 4 4 47 i a 7—1 4 4 4 4+ £4 &# 
2 2 2 
3 0 0 
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Neil Young at Providence 
Performing Arts Center, 2011 


SHAPE SHIFTING 
Besides amending common chords, another 
simple yet effective technique that Young uses 
in several songs is moving a single, non-barre 
shape up the fretboard to change its character 
while open-string notes sustain above and/or 
below the fretted notes. This is particularly 
effective in double-drop-D tuning (D AD GB 
D; sometimes called D modal). A good 
example of this is “Old Laughing Lady,” from 
Neil Young, originally released in 1969. 
Example 4a is modeled on the first two mea- 
sures of “Old Laughing Lady.” No shifting-shape 
technique just yet. Instead, this two-bar phrase is 
similar to the examples you've already seen in 
this lesson, where chords are modified by adding 
or subtracting fingers. In this case, D5 becomes 
Dsus4. This example illustrates the kinds of 


sound that D-modal tuning is so perfect for. 
Notice how rich the D-type chords sound as the 
open first and sixth strings ring out. 

In Example 4b, based on the song’s verse 
chords, you can see how a simple two-finger 
shape—the D5 in measure 1—is subsequently 
used to make D6/9, Dmaj7, and Dsus4 chords. 
Conceptually, this is not unlike the single-shape 
chord sequence Young used for the verse chords 
of “Don’t Let It Bring You Down,” from After the 
Gold Rush, released in 1970. Young employed a 
similar tuning for that song, with all six strings 
dropped an additional whole step (C GC FAC). 

Use this low variation of the modal tuning 
for Example 4c, based on the verse chords for 
“Don’t Let It Bring You Down.” Here, a D5 grip 
(measures 1 and 2) is shifted up three frets and 
reused as Dm7 (measures 3 and 4), then moved 


two frets higher to make Dsus4 (measures 5 and 
6), before finally being abandoned for other 
chord forms (measures 7 and 8). Play the 16ths 
here with a slight swing feel, as Young does on 
his original recording. In such an asymmetrical 
groove, the down-strummed 16th notes should 
last just a tiny bit longer than their up-strummed 
counterparts. Experiment with the down-up 
ratio until it feels authentically Young-like. 


BEGGING YOUR PARDON 

Example 5 is kindred with the intro to “Pardon 
My Heart,” from Zuma. The tuning here is drop D, 
down a whole step. If you're still in the “Don’t Let 
It Bring You Down” tuning, simply raise your first 
string up a whole step. The picking-hand tech- 
nique for this example is more closely related to 
clawhammer banjo technique than to typical 


Example 4a Example 4b 
Tuning: DADGBD 
=74 
Ds Dsus4 Ds Dsus4 Ds 
000130 000030 000130 000030 000130 
4 
# a a = a f— 7 L—p pf — f—f- a Z 
—— — —— — — — — — 
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6 7 6 ; 
Ds Dmaj7 D Dsus4 
000130 000 0 000130 000130 
T 6 fr. ST 


|e 
nd 


4 
Ga 77. # 7% 4 # — SSS SS 


Cont. strum simile 


Example 4c 
Tuning: CGCFAC 


Jee 
*Ds5 Dm7 


000130 000130 
ann 7) 5 fr. 


4 
ae ee Zt AY A I TY A YY YY EY 
— ——_—_ i 


*Chords sound a whole step lower than written. 


Dsus4 Bp Am7 
000130 x34210 x34111 
ry t. 6 fr. aa 5 fr. 
4 
“$F Z Z Z Z Z Z Z Z Z Z Z Z Z Z Z 
Example 5 


Tuning: CGCFAD 


ese 


D Caaag G/B 
= = = $ Se a 
- = o—® = =# = o— oe o o 
> ee = 
2 22 @—9 Q 8 
3-3 33 3-3 33 3—3 3—3 3—3 8 
2 @—2 8 8 rs @—9 
i rs 2-4 
5 Q 6—3 2 


* Music sounds a whole step lower than written. 
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guitar strumming or fingerpicking patterns. Begin 
with your hand in a loose fist. Strike each down- 
stemmed bass note with your thumb, then feather 
the up-stemmed chords with your fingers by 
opening and closing your fist in the appropriate 
rhythms. (This technique will already be familiar 
to those of you who know how to play John 
Mayer’s “Stop this Train.”) 

As with the hammer-ons you played in Ex. 3, 
the hammers here (on beat 3 of measures 1 and 
3, and on beat 1 of measure 2) are key to 
making this feel authentically Young-like. Be 
sure to play them in time, and with enough force 
to match the dynamics of the non-hammered 
notes here. If it takes you awhile to get this 
groove to actually feel groovy, don’t despair. It’s 
not easy, but definitely worth the effort. 


BACK TO BASICS 

This lesson’s final two examples are in stan- 
dard tuning and both are meant to be played 
with a pick. After spending some time in 
Young’s low-down alternate tunings, you may 
find that standard tuning feels fresh to your 
ears and hands once again. 


Example 6 has echoes of “Look Out for My 
Love,” from the 1978 album Comes a Time. 
Once again, the elements here are simple and 
familiar, but are assembled in a distinctive 
way. In measure 1, the top-line melody adds 
the ninth (F#) of the E5 chord on beat 3. A 
similar move happens two measures later, 
where A briefly turns to Asus4. 

While the rhythms here are meant to be 
played as written, a quarter-note pulse should 
be ghosted throughout. (If you’re not sure 
what this means, listen to Young’s original 
recording.) Bring your strumming hand down 
on each quarter—hitting the strings a little 
harder when there’s a specific bass note to play 
(as in measure 1, beat 1) and a little lighter 
when there’s not (measure 1, beats 2 and 3). 
You'll catch the chords and melodic flourishes 
(all up-stemmed) with the same pendular 
motion—using downstrokes for any downbeat 
notes, upstrokes for any upbeat notes. 

“Heart of Gold,” from Young’s 1972 album 
Harvest, is the inspiration for Example 7. 
Like your first couple of examples here, Ex. 7 
uses common chords—Em7, D, and Em—to 


build a mighty riff. Part of what gives this 
sequence its rugged feel is the lone bass note 
sounded on the downbeats of measures 1 and 
3, immediately followed by a slew of unre- 
lenting eighths. Another powerful factor here 
is the hammered melodic line—built from the 
E minor pentatonic scale (E G A B D)—at the 
ends of measures 2 and 4. Rocket science? 
No. Folk-rock gold? Yes. AG 


Example 6 
1 ree 
Es G D A Asus4A G 
ee a | 
wre rl rl rl Kf K ia 
2 = Se ee eS ee ee ee 
=f y aia = ri = 
: a Se Ee 
let ring throughout 
0—0—2—0 2 2—2 2—2 ) 0—O 0—O 
0—0—0—0—0 3 3— 3 3— 3 2 2—2 3—2 0 0—3—0 
0 2 2—2 2—2 2 2—2 2—2 0 0—0 
0 0 0) 2 0 0 
0 0 x x 
0 3 3 3 
Example 7 
siege 
Em7 D Em Em7 D Dsus2 Em 
2s a ee 
aaa = SS ee SS 
= aa Va eee a =a r Va “ge 
cd ~~ e ~— 
let ring throughout 
2—2 0) 2—0 0 
3 3—3 0 3 3—3 0 
04-74-7744 22 0 = 0O—+—_7+-7-7+-+—+-:2— 2 0 == 
2 0—O 2 0—2 2 0—0 2 0—2 
2 2 0—2 2 2 0—2 
0 0 0 0 
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Hitchhiker 


An acoustic Neil Young song, first recorded in 1976, 


now sees the light of day 
BY ADAM PERLMUTTER 


n the summer of 1976, Neil Young spent a 

day at Indigo Studios in Malibu, California, 
where in a single sitting he recorded a selec- 
tion of his most popular songs, as well as a 
couple of new ones. It only took about 40 
years, but the results of the session are heard 
on Young’s latest studio album, Hitchhiker (see 
review on page 79.) 

Young first revisited one of the lesser-known 
songs—the title track, which chronicles his 
personal struggles and pharmaceutical experi- 
ments in the 1970s—on his 2010 album Le 
Noise. But on that version, he plays an over- 
driven electric guitar—a sharp contrast to the 
original acoustic version, arranged here. 

A close listen to the 1976 recording 
reveals colorful details. For instance, the song 


is in E minor, and Young decorates the i chord 
(Em) by periodically adding the minor 
seventh (D) to a basic open Em grip. This 
effect is shown here in notation and tab. 
Keeping the E-minor shape held, grab the D 
with your fourth finger on string 2, fret 3. 

Young adds depth to the C and D chords by 
playing their respective fifths, the sixth-string G 
and the open A, as the lowest notes. And he 
uses different grips for the C chord depending 
on the context. In the chorus, he plays the 
C chord with his fourth finger on the high G 
(string 1, fret 3), keeping that G note held in 
place when he moves to the G chord. This adds 
sonic brightness while facilitating a smooth 
transition between the two chords. 

Like an old-school blues musician, Young 


Neil Young 


takes liberties with form in this unaccompanied 
setting. For instance, he sometimes stretches 
out the ending of a section by delaying the res- 
olution to the i chord. In other words, instead 
of just playing a quick C-Em progression, he 
inserts bars of Csus2/B, Am7, and C/G between 
these two chords. When you play this tag, 
shown in notation, note the neatly descending 
bass movement between the chords. 

As for your picking hand, play the song 
mostly in alternating down/up strums, some- 
times articulating just the bottom strings and 
other times all six strings. To cop the sort of 
driving feel that Young has on the recording, try 
hitting the strings with your picking-hand palm 
squarely on each downbeat as you strum: a great 
way to enliven any accompaniment. AG 
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Strumming Pattern 


Chords Em 


WORDS AND MUSIC BY NEIL YOUNG 


. 
| 


# —— 
023000 x00132 342010 Z - = = oe 4 eo 4 
EL prifiiiiisizin, 
. a Jo 2 oe oe . on 2 
*Strum: = V ™ V_ ete. 
320004 Lis, 0 0 O—0 0 
oo 3 0 3—3 3 4 4 
¢ 0 0 0—O 0 0—O 0—O 
2—2—2—2—2—2—2—2—|-2—2—2—__2—_2—__2—_2—__0 2 2 
2—2—2—2—2—2—2—2—_2— 2222 2 20 3 3 
0—0—0—0—0—0—0 0—0—0—0—0—0—0—0 
* ™ = down; V = up 
Csus2/B Am7 Cyc Em 
a ae a a eee aera 
o o o aes a = : ee 
etc. 
0 0 0 
1 1 1 4 3 
0—O 0—0 0—-4+-+-+-+-+-+ 0—-4-+-+-+-+-+ 0—/ -—¢—-+-+ 
0 0 2 2 2—2 
2 2 0 2—2 
3 0—O 
Intro Chorus Bridge 
Em c G G C/G 
D c Then came California Living in the country 
Em Cc G G C/G 
Where | first saw open water Sounded good to me 
Em c G G 


1. When | was a hitchhiker on the road 


| had to count on you 


But you needed me to ease the load 


D Em 
And for conversation too 


D Cc 
Or did you just drive on through 


Em 


2. You didn’t see me in Toronto 
When | first tried out some hash 
| smoked through a pen and I'd do it again 
If | only had some cash 
If | only had some cash 


3. Then | tried amphetamines 
And my head was in a glass 
Taped underneath the speedometer wires 
Of my ’48 Buick’s dash 
But | knew that wouldn't last 
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In the land of opportunity 


D Em 
| knew | was getting hotter 


D Cc 
| knew | was getting hotter 


Em 


But the neon light 

And the endless night 

They took me by surprise 

The doctor gave me Valium 

But | still couldn’t close my eyes 
| still couldn’t close my eyes 


Chorus 
Then came paranoia 


And it ran away with me 

| couldn’t sign my autograph 
Or appear on TV 

Or see or be seen 


Smoking grass with my Chicago lass 


D G 
In the real organic scene 


D c 
Where everything was green 


Harmonica Solo 
G c 


G C/aG C/G G 


We had a kid and we split apart 

Now I’m living on the road 

And a little cocaine goes a long long way 
To ease that different load 

But that ain’t all that | know 


Chorus 
| wish | was an Aztec 


Ora runner in Peru 

| would build such beautiful buildings 
To house the chosen few 

Like an Inca from Peru 


Outro/Harmonica Solo 
Em 


>) 2010, 2017 by Silver Fiddle Music, All Rights Reserved Used by Permission, Reprinted by Permission of Hal Leonard LLC 
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coustic guitars are flying off the 
shelves at lowa-based West Music, 
one of the country’s largest and oldest 
distributors of instruments for schools and 


school districts. Not just any acoustic guitars, 
but Spanish classical guitars and guitars with 
exotic names and unique sounds—like 
the oversized, bulbous bass guitarrén and the 
tenor vihuela Mexicana—packed up and 
shipped off in droves to schools across the 
United States—East, West, and Central. 

“It is really starting to blossom. There are 
mariachi programs everywhere,” says Lauren 
Calkin, director of customer relations at West 
Music Mariachi, who sees what educators 
across the country also report—mariachi pro- 
grams have increased engagement among all 
students. Mariachi, the beloved folk music of 
Mexico, is just plain fun to play, hear, and 
see, with its high-style charro (cowboy) 
outfits and acoustic wall of sound, punctu- 
ated by trumpet and full-on vocals. 

For a new generation of Hispanic students, 
mariachi is a direct connection to their heri- 
tage, music their parents and grandparents 
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grew up with. “Kids are excited about going to 
school; graduation rates are going up. Parents 
are more involved, the community is involved,” 
says Calkin. “Mariachi instills a sense of pride.” 

In a revolution of sound and spirit, mariachi 
has single-handedly boosted acoustic guitar 
sales—at least 20 percent at West Music, the 
company reports—by redefining both American 
music education and American music culture. 

In school districts across the country—from 
California to New York; Chicago to Houston; 
small-town Denison, Iowa, to Oklahoma City, 
Tucson, and Las Vegas—mariachi has become a 
standards-based mainstay, joining traditional 
offerings like band and orchestra. 

Its rise was initially due to the realities and 
challenges of addressing the demographic 
changes in American society. According to US 
Census data, the Hispanic population has 
doubled over the past decade, reaching 17 
percent of the population and on track to rise to 
31 percent over the next five decades. 

But it wasn’t just the Hispanic population 
as a whole that made educators sit up and 
take notice: According to Pew Research, the 


Hispanic population is the youngest ethnic 
group in the nation: one in five schoolchil- 
dren is of Hispanic origin and two-thirds of 
them are of Mexican descent. 

In 2002, Marcia M. Neel, then supervisor of 
the Secondary Music Education Program for the 
Clark County (Nevada) School District—which is 
the fifth-largest district in the nation and includes 
Las Vegas and environs—helped launch the dis- 
trict’s Mariachi Program, which today provides 
more than 5,000 students daily mariachi instruc- 
tion led by upwards of 30 full-time teachers. 

Neel’s spot-on reaction to a US trend seen 
more clearly in heavily Hispanic Nevada was 
visionary, for as mariachi settled into the curricu- 
lum there and elsewhere across the nation, demo- 
graphic projections took a back seat to artistry. 

Neel went on to found Music Education 
Consultants, which promotes mariachi through 
the National Mariachi Workshops for Educators. 
It was at a Las Vegas workshop that West Music 
President & CEO Robin Walenta was first intro- 
duced to mariachi. “I was in awe,” she said of 
the music and the enthusiasm of those attend- 
ing. “I thought, ‘We’ve got to get involved.” 


Shortly after, Walenta began offering 
scholarships to the workshops for funds- 
strapped music teachers, and the company 
also carries a line of mariachi instruments 
designed by Jose Hernandez, a consultant 
with Neel’s organization. One of the true 
stars of mariachi, Hernandez is a composer, 
conductor, and player who founded Mariachi 
Sol de México and also America’s first all- 
female professional mariachi group, Reyna de 
Los Angeles. 


No longer an exotic outlier, mariachi today speaks 
to what all musical performance seeks to engen- 
der, in the schools and beyond: joy through 
musicianship, for players and audience. 

“We are taking mariachi to its aesthetic 
heights,” says Daniel Sheehy of both the rise of 
mariachi in the schools and the growing 
appreciation of the music itself. 

If anyone can speak to the musical and cul- 
tural artistry of mariachi, it’s Sheehy, director 
and curator of the Smithsonian Center for 
Folklife and Cultural Heritage and author of 
Mariachi Music in America: Experiencing Music, 
Expressing Culture (Oxford University Press). 
Under his leadership, the center has published 


more than 200 recordings and won five 
Grammy awards, including a Latin Grammy 
in 2009 for the album Amor, Dolor y Ldgri- 
mas: Musica Ranchera (Love, Pain, and Tears) 
from Nati Cano’s ensemble, Mariachi Los 
Camperos de Nati Cano. 

Cano, a vihuela player who died in 2014, 
is one of America’s most respected mariachis, 
known for his work to preserve mariachi 
culture and a recipient of the National Heri- 
tage Fellowship of the National Endowment 
for the Arts, the country’s highest honor in 
traditional arts. He also worked with Linda 
Ronstadt on her Canciones de Mi Padre, 
released in 1987 and still the biggest-selling, 
non-English album in US record history. “He 
was key to the mariachi movement in the 
United States,” says Sheehy, who speaks rev- 
erently of Cano’s memory and artistry. 

“Something really beautiful was being 
excluded,” Sheehy adds of the days when 
mariachi was maligned as nothing more than 
bar music, and artists like Cano were victims 
of discrimination—bars often posted signs that 
advised “No dogs, no mariachis”—which rose 
in part, in Sheehy’s estimation, from a percep- 
tion that mariachi was associated with the 
Chicano civil rights movement of the ’60s. 


J y tf 


Mariachi Huenachi, from Wenatchee, Washington, marching in the Fiestas Patrias Parade, South Park, Seattle, Washington | PHOTO BY JOE MABEL 


A trumpeter, Sheehy himself is a long-time 
mariachi. He founded Washington, D.C.’s first 
and still-performing mariachi group in 1979, 
Mariachi Los Amigos. He began his lifelong 
advocacy while studying at the University of 
California, Los Angeles (UCLA), where he 
received his doctorate in enthnomusicology. 
Sheehy was asked by a student-based mariachi 
band to replace its departing trumpeter, 
Howard E. Scott, who was leaving to help 
found the iconic funk band War. 

“Mariachi is straightforward music,” says 
Sheehy. “It is what it is. If it’s about sad emo- 
tions, it’s sad. If it’s happy, it’s happy. From that 
point of view, mariachi is honest music. It 
speaks to people; there’s not a lot of b.s.” 


Mariachi in the schools is not new, nor is the 
emphasis on mariachi education. The country 
as a whole has simply caught up with the times 
and the population, beyond where the music 
was already ingrained—the American South- 
west and Southern California. 

Twelve years ago, Jeff Nevin, trumpeter, 
composer, and author of Virtuoso Mariachi and 
the Mariachi Mastery sheet music series, 
founded the world’s first mariachi degree 
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program at Southwestern College in Chula 
Vista, California, where he is a professor of 
music and director of Mariachi Activities. 

A youth mariachi in high school, Nevin is 
one of the country’s leading advocates of maria- 
chi education (as well as an active player and 
leader of San Diego’s Mariachi Champafia 
Nevin). The degree was a solution for what he 
saw as a critical need: incentive for high school 
mariachis to continue on to college. And it 
serves, too, as a way to take these students the 
next step further: with the two-year Southwest- 
ern degree in hand, moving on to a four-year 
institution to study music. 

“We are trying to elevate mariachi music,” 
says Nevin. His success stories include a young 
violinist who went on to attend Harvard Uni- 
versity, where she founded the school’s first and 
ongoing group Mariachi Veritas de Harvard. 

A dozen years later, in the summer of 
2016, Texas State University in San Marcos 
near Austin became one of the first universi- 
ties to offer both a master’s degree and a 
minor in mariachi education as part of its 
Latin Music Studies. 

“We have a saying in Texas,” says John 
Lopez, founder and coordinator of TSU’s 
Latin Music program. “Mariachi music was 
here before Texas became part of the United 
States. We didn’t cross the border, the border 
crossed us.” 

For Lopez, the growing recognition of mari- 
achi’s musicality and its cultural importance 
translates directly into what he sought to 
accomplish when he arrived at the university: 
establish a degree pathway for aspiring maria- 
chis. Along the way, Lopez also recognized the 
need—as have other educators, including Nevin 
and Clark County’s Neel—to “teach teachers 
how to teach” authentic mariachi music. 

“I wanted to build an academic structure 
deeply rooted within the institution,” says Lopez. 

The work of creating the two degrees took 
time and also the effort to maneuver the 
academic system, but the numbers and 
the desire for the degrees were evident. “By 
2013, [mariachi] had gotten so big, it justified 
perseverance,” says Lopez, adding that the 
growing interest in mariachi also brought into 
focus “the need to teach teachers to be better 
teachers. We needed to morph the degree for 
people who are already teaching.” 

To that end, Lopez also created the means 
for non-academically-trained teachers to earn 
a state-sanctioned certificate. The certificate 
requires fewer academic classes, but offers a 
full complement of performance instruction. 
“We're training people to understand the sty- 
listic differences of mariachi,” which, Lopez 
says, “requires, like jazz, interpretation. 
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Mariachi Aguila, from Dolores Huerta Preparatory High School 
in Pueblo, Colorado, performs#fornHispanic Heritage Month. 


For a new generation of 
Hispanic students, mariachi 
is a direct connection to 
their heritage. 


“You have to know the sound of mariachi, it 
has to be ‘in your ear.’ A teacher has to model 
the sound for students. And to do that, [he or 
she] has to know that sound, has to have that 
sound in them.” 


MAKING A DEEP CONNECTION 

Nearly 32 percent of the population of metro- 
politan Chicago is Hispanic—in overall 
numbers, second only to Los Angeles—and 90 
percent of that total is of Mexican descent, 
notes Cesar Maldonado, who launched the 
Mariachi Heritage Foundation two years ago as 
a means for bringing mariachi instructors and 
instruments into the city’s public schools. 

A Chicago native and son of Mexican immi- 
grants, Maldonado is a successful investment 
banker and established the foundation in part 
as a means to give back to his community. But 
more to his point and the foundation’s 
mission, Maldonado is hoping the classes, 
certified by the Chicago Board of Education 
in January 2013, will help connect young His- 
panic students to their culture and to the 
larger community. 

“Mariachi is a connection you can’t get 


anywhere else,” he says. “We want students to feel 
good about themselves. When they feel good, 
when they have pride and self-esteem, they learn. 

“Discipline is everything in mariachi,” says 
Maldonado. “We treat the kids like pros. They 
know they get what they earn.” 

Currently serving nearly 1,800 Chicago stu- 
dents, the 60-minute classes are held twice a 
week and are led by the foundation’s roster of 
mariachi professionals, including musical direc- 
tor Roberto Martinez, a vihuela player who for 
32 years was a member of Mariachi Cobre. 

Classes are an integrated part of the curricu- 
lum and meet Illinois music and arts standards. 
And while the formally structured classes are 
tied to national Common Core standards, Mal- 
donado has added a specific focus: literacy, 
“reading, writing, critical thinking.” 

“My parents didn’t speak English, and it 
made them feel inferior to the system,” Mal- 
donado says, noting that many of the new 
generation of students in Chicago schools live 
in similar households. “Mexican youth face an 
achievement gap because of language.” 

Looking ahead, Maldonado expects that 
within ten years, students from the foundation’s 
classes “will be in some of the best university 
and colleges. Opportunities are going to open 
up because of mariachi.” 

For now, he’s excited about the latest oppor- 
tunity for his young mariachis, a fundraising 
project sponsored by Pepsi—an album produced 
by mariachi idol Jose Hernandez. AG 


MIKE KAPLAN 


Mariachi Vargas, 1932 
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Flor de Toloache’s guitarist, Eunice Aparicio, shares her playing tips | BY CRISTINA SCHREIL 


ariachi guitar is very special,” 
Eunice Aparicio says. She should 
know—she’s been playing mariachi 


music for 17 years. Aparicio is the guitarrén 
player in the Latin Grammy-nominated all- 
female mariachi band Flor de Toloache. But for 
several years she’s studied mariachi guitar with 
teachers from across Mexico, where the tradi- 
tion is largely learned by ear. “I love mariachi 
music, it’s in my blood, in my everyday life. 
I listen to mariachi all the time,” she says. 

Aparicio encourages new students to strive 
for the full sound essential to mariachi music, 
but remain comfortable, paying close attention 
to their body. “You have to find what fits you.” 
Speaking at the D’Addario string factory in 
Farmingdale, NY—where she and band 
member Shae Fiol were testing new strings for 
vihuela and guitarr6n—Aparicio shared her 
tips for beginning mariachi guitar. 


STUDY THE SONES 

A son is a musical form in mariachi 
music, and each has specific rhythm patterns, 
chord progressions, and accents. Regions 
have distinct son styles. Knowing the 
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elements comprising each type is your maria- 
chi bread and butter, as some classic mariachi 
songs change son style several times through- 
out. “There are a lot of syncopations and 
different rhythms to accent certain beats that 
you would need in a specific son,” Aparicio 
says. “Know your chords and know your time 
signatures and know your mdnicos, your 
rhythm patterns. And after that it all becomes 
sort of second nature.” Learn to listen to the 
other instruments; at some points the guitar 
plays in sync with the violin, at others you’re 
playing redobles—an ornamentation consist- 
ing of two down strums and one up strum, 
repeated in one measure—with the vihuela 
and guitarron as part of the rhythmic 
armonias section. 

She says beginners can learn a Son Micho- 
acdn. These have a more accessible up- 
and-down pattern, and only an occasional 
mdnico, which is a more complex hand- 
strumming pattern combining down strokes, 
upstrokes, and ornamentations on the offbeat. 
“That’s the only thing that might be able to 
throw off a beginning guitar player.” From 
there, Aparicio also recommends tackling the 


iconic Son Jaliscience, from the western state 
of Jalisco, where mariachi originated. There’s 
an alternating rhythmic pattern. “Some mea- 
sures are in 3/4 and some are in 6/8,” she 
says, adding that one specific mdnico gives it 
the impression of a super-fast polka. 

Studying a Son Jaliscience is also handy 
for acquainting oneself with common chord 
progressions in mariachi music, as its pattern 
goes from the root chord to the fourth to the 
fifth and back again, a pattern that many 
mariachi tunes follow. 


IT’S FAST, BUT NOT TOO FAST 

“Sometimes you want to go super fast 
and all of a sudden it doesn’t sound like a 
guitar anymore, it sounds like a bunch of steel 
rods hitting each other. You don’t want that. 
You want to be able to hear the chord,” Apari- 
cio says. She adds that new students identify 
mariachi with energy and speed, and often 
want to tackle things immediately. Hold back: 
The mdnicos should be studied slowly, with an 
ear toward distinct articulation. The strum- 
ming should be delicate in touch so that you 
don’t distort the notes, but not weak in sound. 


ANDREI AVERBUCH 


“Always try to be innovative with the 
rhythmic patterns but at the same time not to 
lose that technique, that color, even, of the 
guitar,” Aparicio says. 


CHOOSE GEAR THAT INVITES 

A FULL SOUND 
Aparicio suggests that you opt for a wider 
guitar pick. “If you get the smaller, regular 
guitar pick, the sound that the guitar’s going 
to produce when you strum is not the one 
you want for mariachi. For mariachi you want 
a full, aggressive, thick sound, and a bigger 
pick makes that happen, whereas a smaller 
pick makes it sound puny and not what a Son 
Huasteca requires.” 

She adds the type of strap is preferential. “I 
have a teacher who says it’s okay to have an 
over-the-shoulder strap on your guitar, but if 
you go see Mariachi Vargas de Tecalitlan, 
which is like the mariachi group, the guitar 
player uses a mixed strap, which goes around 
his neck and then falls down his chest and 
then wraps around under the guitar from 
under the body.” Aparicio says to experiment 
and see what’s most comfortable for you. “If 
you feel yourself tensing up, that you can’t get 
those redobles, maybe you need to lower your 
guitar. Maybe you need to move it more to the 
right or more to the left.” 

Aparicio says most mariachi guitarists use 
either a flamenco guitar or a classical guitar, 
with nylon strings. Those who prefer a classical 
guitar like the full sound of the bigger body. 


FOCUS ON YOUR WRIST 

“One of the things that I strongly suggest 
to new guitar players is to work on their wrists 
for right hand, because a lot of people just 
want to play with their arm,” Aparicio says, 
pointing to her forearm. “They think that if 
they use the whole arm the sound is going to 
be louder and it’s going to be a greater sound. 
You're actually going to hurt yourself and the 
sound is going to be horrible because it’s going 
to be so distorted.” 

The strumming hand, with fingers out- 
stretched, should not be parallel with the 
instrument, but at a right angle to the strings. 
This allows for easier movement and optimal 
speed, plus a full tone. Aparicio suggests 
“hand exercises that work the wrist, maybe 
strumming up and down, down and up, down 
up, down up, just working the wrist. Be sure to 
watch yourself in the mirror to make sure 
you’re not using the whole arm.” 


THINK OF THE SIGN 
OF THE CROSS 
Mariachi guitarists shouldn’t hold the pick 


with the tops of the fingers. “You can actually 
get cramps. Your forearm gets tense and it 
will limit wrist movement. If it’s a fast son 
and you’re holding the pick real tight, you 
won't have the agility that your wrist needs to 
have clean mdnicos.” 

She advocates a relaxed hold. “The way my 
teacher suggested I memorize it is to remember 
how to do ‘the son, the father, and the holy 
spirit.’ It’s that same cross,” Aparicio says, 
gently touching her right thumb to the side of 
her pointer finger to demonstrate. “The same 
movement of going down and up makes the 


pick stay in the same position at the end of the 
strum.” A primary exercise would be to pick 
a strum pattern and practice going up and 
down, focusing on having the right pick hold. 
Above all, appreciate the versatility of the 
guitar in this genre. “The guitar can do so 
many things. If you’re doing a slow 4/4 
ranchera where the singer is just belting her 
voice and everybody in the audience is crying 
and drinking, and the guitar comes in with 
four to eight bars of a melodic line, people go 
crazy,” Aparicio says. “The guitar can bring 
the ranchera to life.” AG 
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Guitarists can find a lot of fun 
and opportunity with the many 
instruments of the mariachi 
group | BY GREG OLWELL 


ince most guitarists capable of 
S| strumming an open chord could 

quickly start making music with one 
of the plucked stringed instruments from a 
mariachi group, this seems like a great time 
to introduce the ensemble’s stringed 
members. For good measure, I also included 
a few relatives from other styles, which, 
while not purely mariachi, are so closely 
related that any curious guitarist should give 
them a strum. 

In some ways, mariachi is like bluegrass, 
in that both genres are almost defined by 
their instrumentation. The popular definition 
of bluegrass now covers just about any rural- 
sounding string-band music, but in its truest 
form it’s usually played on guitar, mandolin, 
fiddle, Dobro, and upright bass. Likewise, a 
mariachi group specifically calls for a violin, 
trumpet, vihuela, guitarrén, and sometimes a 
guitar, harp, and flute. 

A typical modern version of one of these 
instruments has guitar-like additions not 
found on its traditional counterpart, includ- 
ing a truss rod, inlaid frets instead of tie-on 
nylon frets, and strap buttons on the neck 
heel and endpin. This latter development is 
especially helpful for students who might not 
remember that the traditional strap, which 
hooks into the soundhole and wraps under 
the instrument, requires the player to hold it 
in place. 

While learning new strums, rhythms, and 
techniques are part of playing these instru- 
ments, at its core, mariachi music is about 
making music as a group, not about solo 
stars. As Nati Cano, the late leader and 
vihuela player of the Grammy-winning Mari- 
achi los Camperos said in an interview with 
Smithsonian Folkways, “Being a good musi- 
cian doesn’t do it. If you don’t sing and play, 
you’re not a complete mariachi. When we 
sing mariachi, we become part of the group, 
‘we’ become ‘one.”” 
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Mexican Vihuela 


Mexican Vihuela Tuning 
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Guitarron Tuning 


le 


Bajo Quinto MEXICAN VIHUELA 

With a mini-guitarrén-looking body and high 
tuning, the Mexican vihuela has a sharp and 
quick attack, perfect for those rapid triplet 
strums in a mariachi group. While the pitches 
and intervals of vihuela (vee-whey-lah) tuning 
(A D GB E) will make many of your familiar 
guitar chord shapes work, the tuning can be a 
mind-bender for guitarists. The lower three 
strings are tuned an octave higher than a guitar. 
Paired with the vihuela’s voluminous turtle- 


Requinto 


shell-shaped back, this creates a unique sound 
that sits somewhere between that of a ukulele 
and of a nylon-string guitar when strummed 
with fingernails and, occasionally, a fingerpick 
on the index finger. 


GUITARRON 

The conversation starter of the group, the guitar- 
ron is a large six-string and the bass member of the 
ensemble. It’s played with the enormous body 
facing at an upward angle—a position aided by 
the large arched back—and by using the picking 
hand’s thumb and index fingers to pull the strings 
straight out from the fretless fingerboard, instead 
of across. The guitarrén (gee-tar-RHON; roll the r’s 
if you can) is often played using octaves on the six 
strings (three steel and three nylon) to negotiate 
beat 1 of each measure with melodic walking lines 
to the next chord’s root. And it’s common guitar- 
ronista technique to finger notes with the fretting 
hand’s thumb. 


BAJO QUINTO 

Though not officially a mariachi instrument, the 
five-string, double-course bajo quinto (literally 
“fifth bass”) is a powerhouse of a guitar, and the 
centerpiece of nortefio and Tex-Mex conjunto 
music. Often highly ornamented with large pick- 
guards and rope-style binding, the bajo quinto 
(bah-ho keen-toe) is a modernized version of the 
bajo sexto, but does away with the low E-string 
pair, leaving you with a 10-string tuned aA dD GG 
CC FF (in perfect fourths) that can cover rhythmic 
and melodic duties, not just in the Tejano music of 
Lydia Mendoza or Santiago Jimenez, but anyplace 
where you might want the sound and the floor- 
board-rattling power of a baritone 12-string. With 
an altered tuning, you'll need to modify your stan- 
dard guitar grips (see left) to fit the mighty quinto, 
but once you hear the sound, you'll be thankful 
you met the bajo quinto. 


Basic Bajo Quinto Chords 
C A G E D F Am Em Dm _ Bm 


31002 02314 20034 x1342 x0231 x3200 02304 x1341 x0230 20431 REQUINTO 
(ete oo cI) ry oe C] (I) = oe ele The requinto is tuned like a guitar capoed at the 
oF fifth fret and is often used to play passages 


between vocal phrases and melodic solos. Outside 
of mariachi, the requinto (ray-keen-toe) is a great 
way for any guitarist to explore new sounds. With 
ial its higher tuning, its sound is bright and lively, 
great for groups that already have a guitar voice 
but need something special to sweeten the sound. 


Requinto Tuning 
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A Mexican folk song in interstellar space | BY ADAM PERLMUTTER 


he song “El Cascabel,” as performed by 
T Lorenzo Barcelata and the Mariachi 
México, has a unique distinction: It’s 
the only mariachi recording that’s traveling 
away from Earth at 35,000 miles per hour. 
The song is included on Carl Sagan’s 
Voyager Golden Record—a collection of images 
and sounds intended to give extraterrestrial 
beings a sense of life on this planet. And that 
record was attached to NASA's Voyager 1 space 
probe in preparation for its 1977 launch. 
“E] Cascabel” is a prime example of son 
jarocho—a folk style, from the Mexican state 
of Veracruz, typically played on guitar-like 


instruments such as the son jarocho and the 
jarana jarocha. (“La Bamba,” which was 
adapted in 1958 by the teenage rocker 
Ritchie Valens and later covered by the rock 
band Los Lobos, is another classic song of 
this region.) 

Like many folk songs, “El Cascabel” is based 
on just three chords. It’s a rich source for 
jamming in Mariachi México’s treatment. Check 
out a recording or video of the ensemble and 
you'll hear exciting interludes, played on quasi- 
unison violins, and fierce vihuela solos. I’ve 
arranged some of these melodic patterns for 
guitar in the notation here. 


Lorenzo Barcelata 


That three-chord progression repeats 
throughout the song in the same harmonic 
rhythms—Am and F for one bar apiece, and E7 
for two measures. Try strumming the chords 
with the basic pattern shown here. For the 
downstrokes, hold your picking hand in a 
C shape and curl out your index, middle, and 
ring fingers as you strum, such that there’s a 
slight delay between each finger contacting the 
strings. Use your thumb for the upstrokes. 

If that approach feels unnatural, strumming 
any basic 3/4 pattern with a pick should 
suffice—just as long as you play the song in a 
spirited way. AG 
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EL CASCABEL TRADITIONAL 


Basic Strumming Pattern 


Chords A F Es 
02510 134211 025100 iad 
x 
cet fim Gt CN 
it Z Ly 2 LL LJ Lobe a= 
*Stum: = = = # # FV ete. 
SS eae ee eee 4S SSSA SAA 
9 3 2 : 
1 0 
* = down; V = up 
Sample Melodic Patterns 
Am F E7 Am F 
Sa — o< — z ———— a oe to? « * 0 
— o Ss =~ f — {Te =e —— a 
0 1 1-0 3 1—0 
‘ 1 1 3 3 3—0 3— 4-5 4-545 4—5—4—5—4—5 
2 2 2 2 
Fs 2 3 
Ez Am F E7 
in oe es o fe — oe e = > ps a = o £ 
= — — | — ~ — —_ wean — °. - * — =— 
1—0 1—0 1—0 0 0—1—0 
: 3—0-3 3 3—0 —3—-1—3— 10-10 0—1—3 
2 2 0 1 
2 3-2-3 
Intro (repeat progression as desired) 3. Anoche por la ventana platicando con Leonor 
Am F E7 Platicando con Leonor anoche por la ventana 
(Anoche por la ventana platicando con Leonor 
Am FE7 Am Platicando con Leonor anoche por la ventana 
1. Yo tenia mi cascabel con una cinta morada 
F E7 Am 4. Me pidi6 que la cantara 
Con una cinta morada yo tenia mi cascabel (Me pidié que la cantara el cascabel por menor 
F E7 Am Y que no me dilatara me lo pedia de favor) 
(Yo tenia mi cascabel con una cinta morada 
F E7 Am 5. Ay como rezumba y suena 


Con una cinta morada yo tenia mi cascabel) 


2. Ycomo era de oropel 


(Y como era de oropel se lo di a mi prenda amada 


pa’ que jugara con él alld por la madrugada) 


Interludes (repeat progression as desired) 


Am 


F E7 


Rezumbaba y rezumbando 


Rezumbaba y rezumbando 


Mi cascabel en la arena 
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Color Your Chords with 
Hammer-Ons and Pull-Offs 


BY JEFF GUNN 


THE PROBLEM 


You want to enhance your rhythm playing by 
adding hammer-ons and pull-offs to chords— 
an essential technique used in all styles on 
the acoustic guitar. 


THE SOLUTION 


Brush up on your fretting-hand technique, 
using single notes as well as chords, before 
tackling some typical examples. 
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Remember: To execute a hammer-on, first 
pick a fretted note or an open string. Then 
sound a higher note on the same string by 
fretting it with a hammering motion instead 
of picking it. To do a pull-off, simultaneously 
fret two notes on the same string. Pick the 
string and, keeping the finger on the lower 
fret in place, pull downward on the finger at 
the higher fret, causing the lower note to 


sound. (You can also pull off to an open 
string.) Whether you’re doing a hammer-on or 
pull-off, the goal is for both notes to sound 
smoothly articulated and at equal volume. 

Try Example 1—a repeated hammer-on (as 
indicated by the curved line in notation and tab- 
lature) from the open A string to the third-fret C. 
Fret the C with your third finger, and make sure 
not to accidentally sound any of the adjacent 
strings in the process. Once you’ve got that down, 
move on to Example 2, which adds a second 


BILL EVANS 


VIDEO LESSON 
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Example 1 Example 2 Example 3 Example 4 
C Cya Dama Ems Fyc Gyo Fre 
S HE — i i= ws ———_s 
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5 s 8 ee te iy 
= = = 
6-3 3 63 630-5 @—7—_0-8 6-+90—0-8 
63 63-5 o7—e-8 ot0—e-8 
Example 5 Example 6 
Ems Dmya C/ce C Cyc 
SIRES lace eergg “Son eermecees COST ORT Sra eemasameny, —_—— ERIS, 
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oF oS o—3 39 39 390 39 
Example 7 
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z =: : 
ts 5 a ee a z 
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—— —— ——~ —~ “—" —~ —" —"— —" —~ al —~ Fe ae 
Example 8 Example 9 Example 10 
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Toma ae ee ee Se $it3 333 4 
a a iia err ort 
3 3 —— — 
- 29 3 2 - . 4 9 4 re - —7 8-7 8 73-7 8 
2 2 2 o—0 8 7 77 7 a 
—2 24 2 - - 2 Q—2 ry : —F 9 7 9 7-9-7 9 
i: | 6 | | 3 | | 7—}—} a 
Example 11 
Em7 
eee 
s e § s f ff + # » a 
Za tee © $ : $ © $ s $ fp $ s z ——— —— | 
—"~ —" See _—. 
7 7 7 7 7 7 7 7 — 7—}—10—-7 
—ee 8 — 8 a 8—8 8 
7 7 7 7 7 7 7 7 7—} 7-97 
—} 97 9 a 9 — 9—9 9 
- | 7 7 7 7 -—_ 7 7-7 


AcousticGuitar.com 55 


THE BASICS 


note, E, best fretted with your first finger. With a 
bit of careful practice, you should be able to play 
these hammer-ons at the exact same time. 


ADD SOME CHORDS 

Things get a little trickier with three- 
note chords. In Example 3, hammer on a C/G 
chord with your second, third, and first fingers 
on strings 6, 5, and 4, respectively. The 
concept is extended up and down strings 6-4 
in Example 4. Take it very slowly at first and 
gradually increase the tempo as you gain 
confidence. Hammer on the major chords 
(C/G, F/C, and G/D) with the same shape you 
used in Ex. 3; for the minor chords (Dm/A and 
Em/B), use your third, fourth, and first 
fingers, lowest note to highest. 


REPEAT THE PROCESS USING 
PULL-OFFS 
Like a hammer-on, a pull-off is also notated 
with a curved line connecting two or more 
notes. In bar 1 of Example 5, repeatedly pull 
off the third-fret C to the open A string. Use 
your third finger to fret the C. Be sure to avoid 


yanking the string sharp as you execute the 
pull-off, and remember to strive for smooth- 
ness. In the following measure, add the 
second-fret E with your first finger, and then in 
Example 6 add the third-fret G with your 
second finger. Example 7 advances the pull- 
offs through the same basic chord progression 
as Ex. 4. Be sure to keep steady time as you 
work through this one; use a metronome if 
needed. Also, heads-up on the last bar, which 
contains a combination pull-off/hammer-on. 
Pick only the first beat of this measure. 


PUT IT ALL IN CONTEXT 

Now try some more context-based 
examples of chords decorated with hammer- 
ons and pull-offs. Example 8 illustrates the 
common progression of A-D/F#—the sort of 
embellishment heard often in songs like 
Simon and Garfunkel’s “I Am a Rock.” On the 
A chord, bar strings 5-2 with your index 
finger, and keep it held as you hammer on 
the third and fourth frets with your second 
and third fingers. Similarly, Example 9 
toggles between C and G chords. Fret the 


C chord with fingers 3, 2, 1, and 4 on strings 
5, 4, 2, and 1, and the hammer-ons with 
fingers 1 and 2 on strings 2 and 4. 

Example 10 demonstrates soulful embel- 
lishments on a single chord, Em7—an idea 
used often in R&B. Fret the Em7 with your 
first finger barring fret 7 across strings 5-1, 
and hammer on the eighth- and ninth-fret 
notes with your second and third fingers. 
Example 11 develops these variations further 
by adding single-note embellishments over 
the ringing Em7 chord. Keeping the barre 
held in place at the seventh fret, use your 
fourth finger to hammer on and pull off the 
10th-fret D and your third finger for the 
ninth-fret notes. 

Once you're familiar with these basics, try 
adding hammer-ons and pull-offs to spruce up 
your favorite chords and progressions. 


Jeff Gunn is author of Hidden Sounds: Dis- 
cover Your Own Method on Guitar series, 
guitarist/musical director for Emmanuel Jal, 
and composer of All the Roads We Take 
(2017). jeffgunn.ca. 
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Performers Sought 


For the San Francisco Bay Areal 


Bread 


Roses 


¢ Through Li 


Volunteer yourmusical 
talent to bring hope; 
healing and joy to. our 
neighbors most in need. 


Bread & Roses has been 
bringing live music to 
hospitals, convalescent 

homes, rehabilitation 
facilities, jails and more 
since 1974, We are always 
looking for enthusiastic 
performers to join us! 


www.BreadAndRoses.org 
415-945-7120 


GUITARS 


We lost our dear friend and mentor Bill Collings 
on July 14th, 2017. He was the amazingly creative 
force behind Collings Guitars for over 40 years. 
Through his unique and innate understanding 
of how things work, and how to make things 
work better, he set the bar in our industry and 
touched many lives in the process. His skill and 
incredible sense of design were not just limited 
to working with wood, but were also obvious 

in his passion for building hot rods. To Bill, 

the design and execution of elegant form 

and function were what mattered most. 


Perhaps even more exceptional than 
his ability to craft some of the finest 
instruments in the world, was his 
ability to teach and inspire. He 
created a quality-centered culture 
that will carry on to honor his life's 


work and legacy. He was loved 
by many and will be greatly 
missed. 


William R. Collings 
8/9/1948 — 7/14/2017 


Take a cue from Mozart to create some 
new melodic variations. 


Melody Maker 


BY RON JACKSON 


n the early 1780s, Wolfgang Amadeus 

Mozart took a simple French folk song—the 
melody of which everyone now knows as 
“Twinkle, Twinkle, Little Star’—and used it as 
source material for the solo piano suite 12 
Variations on ‘Ah, vous dirai-je, Maman.” 

You might be wondering what a classical 
piano work has to do with the steel-string 
guitar, but the concept at play in Mozart’s piece 


Get to know a given melody in 
open position before exploring 
other positions. 
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is relevant no matter what instrument you play. 
By taking a basic melody and changing the 
rhythms, pitches, and articulations like Mozart 
did, you can make some hip variations. 

In this Weekly Workout, you'll start with 
the simplest melody and, using these tech- 
niques, take it to a bunch of different places. 
Do the same with your own favorite melodies, 
and you can breathe new life into your music. 


Example 1 is a melody in the key of C major, 
in the most basic form, comprised only of 
quarter and half notes. Work through the 
melody several times to get it in your ears 
and under your fingers. Play it as written, in 
first position, and, if you’d like, in other posi- 


tions as well; try it fingerstyle, with a pick, or 
with hybrid picking. 

Once you know the melody inside and out, 
try Example 2, a variation that adds eighth 
notes, as well as passing tones (pitches con- 
necting certain melody notes). If you’re 
playing the example with a plectrum, use 
alternate picking; with fingerstyle, use alter- 
nating strokes of your thumb and index finger 


Memorize all of the musical expression 
terms, like staccato and legato, and 
know how to play them on the guitar. 
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or index and middle. Also, note the articula- 
tions—a staccato (dot) by a notehead calls for 
the note’s duration to be cut short, while an 
accent (>) means a note should be played 
with emphasis. 

Example 3 is a more complex version of 
Ex. 2. Here you'll add a little syncopation— 
rhythms in which stress is given to the weak 
beats instead of the strong beats. In bar 3, the 
short line above each note is called tenuto, 
meaning that the note should be held for its 
full value, or even just a little longer. In bar 5, 
the mark on beat 1 is a sforzando, a strong 


and sudden accent. If you’re using a plec- 
trum, follow the suggested pickstrokes, which 
should help you play efficiently so that you 
can make the melody sing. 


This week you'll kick things up a notch with 
further variations on the melody. Example 4 
introduces slurs—hammer-ons, pull-offs, and 
slides—to articulate the melody legato; that 
is, in a smooth and flowing manner. Both 
hammer-ons and pull-offs are represented in 
notation by curved lines spanning two or 


Beautifully in tune 


Performance 2 Capo 


Unlike a simple spring capo, you control 
the tension, meaning less time tuning 
and more time playing. 


Goo0@e 
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Find out more: 
www.G7th.com/Performance2 


Experiment with melodies that you 
already know by using different 
accents, articulations, and more. 


more notes; slides include both curved and 
diagonal lines. 

Remember, to play a hammer-on, pick the 
first note and then sound the subsequent 
note(s) by fretting it with a hammering 
motion. For a pull-off, fret two notes on the 
same string; pick the higher note and sound 
the lower one by moving the finger that’s 
fretting the higher note in a flicking motion. 
For a slide, pick a note then; without remov- 
ing your fretting finger from the string, move 
the finger to the target note. 


By taking a basic melody 
and changing the rhythms, 
pitches, and articulations 
like Mozart did, you can 
make some hip variations. 


Now try Ex. 4 and be sure to use the sug- 
gesting fretting-hand fingerings in order to 
best negotiate the hammer-ons, pull-offs, and 
slides. Once you’ve polished that off, take a 
stab at Example 5, a variation of Ex. 3 that 
includes even more complex slurs. Take 
things slowly in learning this figure, and 
make sure that the slurred notes sound 
smooth and at equal volume. 


Get ready to embellish the melody with orna- 
ments like grace notes (quick extra notes 
before the main melody notes, usually played 
with slurs) and trills (the rapid alternation 
between two notes using hammer-ons and 
pull-offs). Grace notes are represented here 
by small notes with slashes through their 
flags. Trills are indicated with the text tr and 
the target note in brackets. 

Example 6 adds grace notes and trills to 


Cont. on p. 63 


Study how different guitarists express 
the same familiar melody, and try to 
copy what they’re doing and assimilate 
it into your playing. 
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the same melody as Ex. 2. Play the grace notes WEEK 4 The melody is even more jazzed up in 


with slurs. For example, on beat 1 of bar 1, 
pick the third-fret D slightly before beat 1, 
then pull off to the first-fret C squarely on the 
beat. A grace note should be smooth and 
subtle and not take away attention from the 
target note. It might take some time to master 
grace notes in terms of technique and timing, 
but it’s worth it for the sophistication they can 
lend a melody—especially a melody like 
Example 7, which is more densely populated 
with notes and rhythms. 


You'll think like a jazz musician in this final 
week’s workout. A skilled jazz cat can make the 
corniest melody sound cool and hip by playing 
it with a swing feel—basically, in which a pair 
of eighth notes is played not evenly but long- 
short, giving it a certain bounce. 

A jazzer might also add chromatic passing 
tones—like in the first measure of Example 8, 
where the C# connects the notes C and D—and 
fancier rhythms, like the 16th-note triplet, 
articulated with a hammer-on/pull-off, in bar 3. 


TAKE IT TO THE NEXT LEVEL 


Example 9, with its chromatic approach tones 
(notes outside of the key that anticipate notes 
within the key) and triplets galore. Timing is 
key here, so use a metronome and really work 
on making it groove and swing. 


Ron Jackson is a New York City-based master 
jazz guitarist, composer, arranger, producer, 
and educator who has played with Taj Mahal, 
Jimmy McGriff, Randy Weston, Ron Carter, and 
many others. practicejazzguitar.com. 


Once you’ve mastered your workout, try this more difficult variation on Ex. 9, which switches up the positions here and 
there and adds more complex rhythms. Heads up on the 16th-note triplets in bar 2, as well as the slurred 32nd notes (four 
per eighth note) in bar 4. Take things slowly, and if needed, subdivide-feel the music in eighth notes instead of quarters, so 
that you nail those tricky note values. 
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How to Play 
Like Skip James 


BY PETE MADSEN 


ne of the most memorable scenes from the 
O 2001 dark comedy Ghost World is one in 
which the protagonist, Enid, played by Thora 
Birch, listens to a vinyl recording of Skip James’ 
“Devil Got My Woman.” The alienation of the 
suburban teen is reflected in this haunting song. 
Nehemiah “Skip” James (1902-1969) 
grew up on the Woodbine plantation near 
Bentonia, Mississippi. His early recordings, 
such as “Devil Got My Woman,” “I’m So 
Glad,” and “Hard Time Killing Floor Blues,” 
all released in 1931, echoed the stark and 
harsh conditions of Depression-era life. The 
economic strife of the time led to poor record 
sales, and James was forced to relocate to 
Dallas, where he became a preacher. 
In 1964 a group of blues revivalists, includ- 
ing the fingerstyle guitarist and composer John 
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the Blues 


Fahey, traveled to Mississippi, where they found 
James lying sick in a hospital. With the help of 
Fahey and friends, James was able to perform 
and record until his death, in 1969. Thanks to 
notable performances at the 1964 Newport Folk 
Festival and the release of an album, Greatest of 
the Delta Blues Singers, James captured a new 
audience hungry to hear his evocative music. 

James’ work is characterized by haunting 
themes, due in no small part to the use of open- 
D-minor tuning (low to high: DA D FAD). The 
guitarist picked up this tuning from a fellow 
Mississippi musician, Henry Stuckey, who had 
learned it from Caribbean soldiers while serving 
in France during World War I. 

James used open D minor to create insis- 
tently repeating musical motifs, often based 
on just one or two chords, for hypnotic effect. 


I find his music challenging—not owing to 
any technical difficulties it presents, but 
because it’s hard to capture the emotive 
quality of the milieu in which he worked. 
James’ music always haunts me as I strive to 
articulate and understand it. 


If you’re familiar with open-D tuning (D A D F# 
AD), then it’s very easy to get into D minor: 
simply lower string 3 down a half step, to E In 
general, as you tackle these examples, it’s best 
to dedicate your picking hand’s thumb to the 
bottom three strings and your index and 
middle fingers to the higher strings. 

Once you're in open D-minor, try Example 1, 
which is similar to the introduction to “Devil 
Got My Woman.” James often used descending 


OLIVIA WISE 
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patterns like this, in which double stops are 
anchored by a steady bass pattern, to set up 
his verses. Your best bet is to play this example 
with your first and second fingers on strings 
2 and 3, respectively. 

Example 2 is patterned after a move 
further along in the intro to “Devil Got My 
’ where James skips strings and 
dispenses with the bass notes to give the trip- 
let-based line a little more urgency. You can 
bar this figure with your first finger and use 
your third finger to grab that ninth-fret B. 

For the verse of the same song, James shifts 


Woman,” 


to an A minor chord, similar to the first two 
bars of Example 3, before moving back to 
D minor. Note that the second two bars provide 
an instrumental response to the vocal’s call. 

Example 4 is similar to the ending of 
“Devil Got My Woman” and is a relatively 
cheery departure from the rest of the song. 
Play this by barring the first three strings 
with your first finger. Pay attention to the 
triplet feel and syncopation. 


Example 5 is inspired by the introduction to 


“I’m crazy about these strings!” 


“They sparkle! VERITAS strings are bright and full. 
and they last 4x longer than regular strings 
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“Hard Time Killing Floor Blues.” Notice how 
the time signature—12/8, or 12 eighth notes to 
the bar—emphasizes the triplet feel and slow 
tempo of the song. If you have trouble under- 
standing this meter, think of the first measure 
of the example as a shuffle, where the quarter 
note followed by the eighth note is one beat. 
The count is “One and, two and, three and, 
four,” or long-short-long-short-long, etc. The 
dotted-quarter bass note in the second measure 
represents a full beat. The final three notes in 
measure 2 flow into the song’s verse. 

Underneath the main vocal line, James 
plays a pattern similar to Example 6. Again, 
getting the rhythm and feel for this passage is 
the most important thing. Look at each 
measure as combinations of triplets and 
shuffle, and you'll be on the right track. For 
instance, in the first measure, each group of 
three notes represents one beat. 

Example 7 is a repeating phrase, similar to 
one under which James hums and moans in 
“Hard Time Killing Floor.” The hypnotic effect 
on the original recording is practically 
unmatched on any other blues track of the era. 
To play the phrase, I recommend using your 
first finger on all of the third-string notes. 


I’ve compiled this lesson’s examples in an 
original piece I call “Bad Times Coming” 
(Example 8), which starts off with the “Devil 
Got My Woman” lick from Ex. 1. The fourth 
measure’s phrase is similar to Ex. 2, but with 
a little more melodic movement on 
the second string. Use your first finger to bar 
the top three strings and a combination of 
your second, third, and fourth fingers to play 
the notes on string 2. 

The phrase in measures 7-9 is all about the 
descending figure played on the second string 
with the open sixth and first strings surround- 
ing it. Make sure to let the open strings ring to 
get an appropriately spooky sound. The last 
four bars of “Bad Times Coming” return to this 
phrase, but fleshed out with octaves between 
strings 2 and 5. Play the six-note chord on the 
first beat of each measure with a downward 
brush of your thumb. 

As always, I recommend supplementing 
this lesson with a heavy dose of listening to 
the original recordings and internalizing the 
sounds and rhythms before sitting down to 
play. It’s not necessarily a happy road, but it’s 
a rewarding one. 


Pete Madsen is a San Francisco Bay Area-based 
guitarist, author, and educator who specializes 
in acoustic blues, ragtime, and slide guitar. 
learnbluesguitarnow.com 
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Mother Nature’s Son 


BY ADAM PERLMUTTER 


n the spring of 1968, the Beatles attended 
I a series of lectures on Transcendental 
Meditation in India, and the experience 
served as a source of rich inspiration for some 
of the group’s finest work. 

“Mother Nature’s Son,” credited to John 
Lennon and Paul McCartney but written in 
India primarily by McCartney, was released on 
The Beatles (“The White Album”). The song 
reveals that McCartney plays the acoustic guitar 
just as deftly as he does the bass guitar. 

Based in the key of D major, “Mother 
Nature’s Son” is packed with all kinds of 
interesting harmonic ideas for you to con- 
sider. McCartney embellishes the I chord (D) 
with two kinds of suspensions—sus4 (in 


which the fourth, G, replaces the third, F#) 
and sus2 (in which the second, E, sits in for 
the third). This lends a melodic quality 
to the accompaniment. 

In the intro and the verse, in bars 1-2 and 
9-10, McCartney plays a jazzy progression with 
common tones. The second-string D and first- 
string F# remain constant, while a descending 
melodic line creates the progression of 
Bm-Bm/A-E9. 

Oppositely, the constant tone is in the 
bass—specifically, the open D string—during 
the interlude. Here the D acts as a pedal 
tone—a note that stays the same while the 
chords above it change. There are some choice 
harmonic ideas in this section. In bars 23-25, 


Paul McCartney 


check out how the chromatically descending 
line on string 3—from D to C# to Ck—creates a 
D-Dmaj7-D7 progression. And then there’s 
a little mode mixture: In bar 25, the Gm/D 
chord is borrowed from the parallel minor key, 
D minor, for a piquant effect. (Same goes for 
the Dm7 chord at the verse’s end.) 

As for the picking hand, McCartney plays the 
song fingerstyle. To cop his approach, pinch 
the notes on nonadjacent strings, like on beats 
1 and 3 of bar 3, with your thumb and index or 
middle fingers; strum the chords with alternat- 
ing strokes (down-up) of your thumb. But, as 
with any tune, after you’ve learned “Mother 
Nature’s Son” note for note, try putting your 
own imprint on this Beatles classic. AG 
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MOTHER NATURE'S SON WORDS AND MUSIC BY JOHN LENNON AND PAUL MCCARTNEY 
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Outro 
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2. Sit beside a mountain stream 
See her waters rise 
Listen to the pretty sound of music as she flies 
3. Find me in my field of grass 


Mother Nature’s son 
Swaying daisies sing a lazy song beneath the sun 
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ASK THE EXPERT 


Why Is 
My Guitar 
Buzzing? 


A checklist to help you 
find the source of a buzz 


BY MAMIE MINCH 


I have a newish Gibson Humming- 

Q: bird, which overall I think is a great 

guitar. I haven’t had much issue with 

it. I take it in for setups once a year or so, but a 

few months ago, I started getting a loud, rattly 

buzz when I strum. It came and went for a 

while, but now it’s steady. What do you think is 
the most likely cause? 

—George, Chattanooga, Tennessee 


Ah, the buzz. Whenever I encounter 
A: the problem of the dreaded mystery 
buzz, I have a list of possible causes 
I run through. As with everything, a buzz is 
always in the last place you look, so I try to start 
with the simplest answer. I always bear in mind 


that the sound of a buzz can travel far from its 


To check your guitar’s neck 
relief, use the string as a 
straightedge by pressing 

down at the first fret. 


=| 


origin, so sometimes you can’t trust your ears to 
tell you where the noise is originating. 


BUZZ-CHASING 
CHECKLIST 


TECHNIQUE 

How is my client’s fretting technique? Does 
their fingertip sit between the two frets, and 
are they giving firm pressure downward on 
the fingerboard, enough that the string 
doesn’t fish around on top of the next fret up? 
This common issue calls for some real tact in 
conversation with the player. 


LOW NUT SLOT 

Is one nut slot too low, causing the string to 
buzz along the top of that pesky first fret? If 
you press down the string at the first fret and 


GOT A QUESTION? Ask Acoustic Guitar’s resident If AG selects your question 
Uncertain about guitar care repair expert Mamie Minch. for publication, you'll receive 
and maintenance? The ins- Send an email titled “Repair a complimentary copy of 
and-outs of guitar building? Expert” to Senior Editor Greg AG’s The Acoustic Guitar 
Or a topic related to your gear? Olwell at greg.olwell@ Owner’s Manual. 

: stringletter.com, and he'll 

Mamie Minch forward it to Mamie. 
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BILL EVANS 


the buzz is gone, you'll know it was coming 
from the nut. Alternately, your low nut slot 
might give you a “back buzz”—this usually 
happens on the low E string, and can feel 
pernicious. It works like this: You get a metallic 
buzz when fretting or using a capo up the 
neck, but it’s quieted when you touch the 
string between the nut and where it’s fretted. 


A nut slot should give the string a clear take-off 
point at the edge of the bone that meets the 
fingerboard. If the slot is cut so that the highest 
point is in the middle, or on the wrong edge, the 
string can buzz through the slot like a sitar. It’s 
the same idea with a saddle of any material— 
if the take-off point isn’t on the edge toward the 
soundhole, the string can buzz across its top. 


While not the root cause of a buzz, trying for a 
very low action or using too light a gauge of 
strings can put a magnifying glass on little 
problems that you might otherwise never hear 
from. Things like... 


The sound of a string hitting the top of a fret is 
a pretty distinctive metallic buzz. If we think 
we hear that buzz, we want to know why. Is 
there a high fret, a low fret, or a fret that has 
bounced back up after we thought we’d seated 
it properly? Is the fingerboard warped, or ski- 
sloping at the fingerboard extension? Or do 
we havea... 


If a neck is too straight or back-bowed, 
strings are bound to hit the tops of the frets 
as we play. If a taut string is a straight line 
and we create a sine wave when we agitate 
it, you can picture why we need at least a 
little relief in a neck. Your tech can help you 
figure out the right amount of relief for your 
style and instrument. 


This is a kind of buzz that often migrates; it 
can make you feel really silly when you 
figure out that the annoying rattle that 
seemed to come from the body of your guitar 


was just a loose screw on the strap button or 
a tuner strip. Electric guitars can have loose 
pickup hardware. 

(Pro tip: Lots of older flattop Gibsons 
have bridges with two bolts fixing them to 
the top. The 1/4-inch nuts threaded up 
against the bridge plate can come a bit loose 
and rattle. If you didn’t know they were 
there, you’d be driven absolutely nuts 
looking for the explanation!) 


While these tend to have a different quality 
of sound, wooden rather than metallic, they 
are still noisy and irritating. It’s especially 
audible in the case of a loose top brace in an 
acoustic guitar. 

Your tech will test for this by thwacking a 
finger or thumb around the guitar’s top and 
back and listening for the sound of 
wood-knocking-into-wood. 


Mamie Minch is the co-owner of Brooklyn 
Lutherie and an active blues player. She is the 
former head of repair at Retrofret Guitars. 


NEW DATES ADDED! 


MARCH 10-17, 2018 


We invite you to experience the music and 


From Havana to 


Cienfuegos to Trinidad... 


culture of Cuba in a way few have before. 


FOR MORE INFORMATION & TO REGISTER, VISIT 


ACOUSTICGUITAR.COM/CUBA 


ACOUSTIC 


EY GUITAR 


TRIP HIGHLIGHTS INCLUDE: 


Private performance and lecture 


on Cuban Music 


Discussion and performance 


with La Reina y la Real 


Rum and cigar tasting 
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Fender 
Fortis 
F-10BT 


A small but powerful sound- 
reinforcement solution for the 
gigging acoustic guitarist 


BY PETE MADSEN 


hen I gig as a solo acoustic blues 

guitarist and vocalist, I usually take a 
small amp. But there are some instances, like 
when I play for crowds of more than 100 
people, when the amp doesn’t quite cut it. 
Because of this I became intrigued with the 
idea of using powered speakers, instead of an 
amp, in situations where I need enough 
volume to fill up the space. 

In a lucky coincidence, I received Fender’s 
new Fortis F-10BT for review and put it to its 
paces, both in my studio and at a local gig. 
This 10-inch 1,300-watt powered speaker is 
not only plenty loud, but it sounds great and 
is quite portable. And, at under five hundred 
bucks, it won’t break the bank. 


STRAIGHTFORWARD AND STURDY 

A powered speaker is not only, uh, powerful, it 
can be used in a number of different acoustic 
guitar-related scenarios. You can simply plug 
straight in and play, though with limited 
control over your equalization. To work 
around that problem, you can use a DI box or 
preamp with EQ control in between your 
guitar and the speaker. For the ultimate flexi- 
bility, you can use a powered speaker in 
conjunction with a multi-channel mixer, 
allowing you to bring microphones, guitars, or 
other instruments—not to mention separate 
volume and EQ controls—into the equation. 

As far as powered speakers go, the Fortis 
F-10BT (the BT stands for Bluetooth) is a pretty 
modest package. It’s the little brother to the 
Fender’s F12BT and F-15BT, in case you haven’t 
guessed, having 12- and 15-inch speakers, respec- 
tively. The F-1OBT’s two-way speaker system 
consists of a 10-inch cone paired with a one- 
inch compression driver. Used alone or as part 
of a larger system, the F-10BT is a good match 
for small- to medium-sized rooms. 

The Fortis has a sturdy look, with its metal 
grille and black-painted nine-ply wooden 
cabinet. The unit’s pentagonal shape means 
that it can be used as a monitor when angled 
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up, or as a conventional speaker, with pole 
mounts that can be placed on a stand. On the 
Fortis’s back panel are one mic/line input and 
a dedicated Bluetooth channel, which also 
has a stereo mini jack, should you want to 
hardwire your connection. 


BEER GARDEN BLUES 

At home, I plugged my Waterloo WL-14 
(outfitted with an LR Baggs Session VTC under- 
saddle pickup) into an LR Baggs Para Acoustic 
DI, into the mic/line channel of the Fortis. A pair 
of three-way switches gave me some control 
over the EQ: one for the higher/treble with flat/ 
mid/high selections and another for the lower- 
end frequencies: sub/flat/boost. 

The sub option cuts out much of the bass 
frequencies and redirects to a subwoofer if 
you have that as part of your system, which I 
didn’t. I kept everything flat and used the DI 
to make EQ adjustments. The quality was 
clear and crisp, better than a lot of the small 
acoustic amps I’ve tried. 

In preparation for a gig at a beer garden, 
I packed a couple of guitars—my Martin 
OM-28V with Fishman Ellipse Matrix Blend 
pickup and my National Style O with Highlander 
Biscuit pickup—as well as the Fortis and an MXR 
M300 digital reverb pedal. I arrived at the 
venue before the soundman. The Fortis was easy 
to set up on my own, and it sat right behind me 
so I could easily make adjustments on the fly. 

I planned to use the Fortis as an amp/ 
monitor, so I fed it into the house sound system. 
Sending a feed from the extension speaker 
output to the PA was a snap. The Fortis’s sound 
was crisp, clear, and warm, and the soundman, 
who had now arrived, agreed. 

The Fortis has a small drawback—it only 


has one instrument input. But because I was 
playing solo guitar at the beer-garden gig, I 
was fine with the Fortis as is. And if I wanted 
to add a microphone or other guitars into the 
mix, all I would need is a small mixer. Luckily, 
there are several good ones on the market for 
under $100, like Mackie’s Mix5 or Mix8. 

I didn’t have the opportunity to try the For- 
tis’s Bluetooth functionality, but this would no 
doubt be a great option if I were to play with 
backing tracks from an iPad or any other Blue- 
tooth-enabled playback device. 

The Fender Fortis F-10BT is a sturdy and 
excellent performer in a live setting. It’s 
making me rethink my rig for small- to 
medium-size venues, as the sound quality is a 
big improvement over my small amplifier 
setup—inspiring me to play my best. AG 


FENDER 
FORTIS F-10BT 


FEATURES 

10" Woofer and 1" titanium compression 
driver; 1,300-watt peak output; Bluetooth 
functionality; 90° x 35° coverage pattern; 
separate EQ settings for high- and low- 
frequency drivers; XLR/instrument input; 
3.5mm stereo aux input 


DIMENSIONS 
11.5" x 11.75" x 20.5"; 30.5 Ib. 


Price: $549.99 list/$449.99 street 


Made in China, fender.com 


“As | sat at the memorial for Bill Collings, 
what | already knew about Bill was confirmed over and over through 
the words of friends, family, artists, competitors, and employees. The 
reputation Bill Collings and his team have earned, fret by fret, neck 
by neck, brace by brace, instrument after instrument, is living proof 
that Bill was not just an incredible human being, but a remarkable 
genius. Smart, innovative, funny, a bit crazy and inspirational—all 
true. But Bill was also that rare human being capable of taking 
his vision, merging it with a beautiful aesthetic, functional 
design, and impeccable craftsmanship to create something 


none of us have ever seen (or heard) before. 


With the passing of Bill Collings, the 
guitar community lost a hero, a friend, 


and yes, a true genius.” 


— 


Jim D’ Addario ’ 
CEO, D’Addario & Co. 
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“IMPORTANT Opportunity for Musicians” 


Win Best Male Artist, Best Female, Group & other awards up for grabs! 
Finally get recognition for you and your music! Enter now and win... 


Meghan Trainor, IAMA Winner, hit #1 Billboard 
Hot 100 Charts, first discovered here in IAMA. 
(When you enter & win, your picture appears here...) 


egistration is now open for the 

14* Annual [AMA (International 

Acoustic Music Awards), this is 

wonderful opportunity for musicians 
everywhere. [AMA is the preeminent 
awards for musicians, promotes excellence 
in acoustic music performance and artistry. 
Acoustic artists in various genres can gain 
exciting radio and web exposure through this 
competition. Participating sponsors include 
Acoustic Cafe and Sirius XM Satellite Radio. 


Get Recognition for Your Music 

Win awards in eight different categories: Best 
Male Artist, Best Female Artist, Best Group/ 
Duo Folk, Americana/Roots/AAA, Instrumental, 
Open (any musical style or genre), Bluegrass/ 
Country. There will also be an Overall Grand 
Prize winner awarded to the top winner worth 
over USS$11,000, which includes radio promotion 
to over 250 radio stations in US & Canada. 


OUR PROUD GRAMMY AWARDS 
WINNERS & NOMINEES: 

IAMA is extremely proud to announce that 
our winners Meghan Trainor & Ron Korb were 
nominated for last year's prestigious Grammy 
Awards, This shows that anything is possible 
for all your music artists, they all started as 
unsigned artists! 
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Meghan Trainor shocked the music world won 
Best New Artist, She hit #1 on the Billboard 
Hot 100 Charts for the 9 weeks, making it the 
biggest hit of last year by a female artist, her 
debut single sold over 15 million copies, making 
it one of the best selling singles of all time by a 
debut artist. She has currently a total of 8 songs 
that have hit the Billboard Hot 100 Charts. 
Her debut album debut at #1 on the Billboard 
200 Charts, going multi Platinum! 


Ron Korb was nominated for Best New Age 
Album in the Grammy awards. He won BEST 
INSTRUMENTAL Awards in the 12* Annual 
IAMA (International Acoustic Music Awards). 
He is a unique flute player and plays both the 
Chinese and western flute styles. His music is an 
electrifying blend of Eastern and Western music. 


What Others Are Saying 


“Tam very excited and surprised to win” 


Meghan Trainor, 6" Annual IAMA Best 
Female Artist Winner. 


“Thank you for recognizing my music with 


your awards, It means a lot to be appreciated 
after so many years of writing and playing 
music for a living” —AJ Croce, 9" Annual 
IAMA Top Winner 


“I was fortunate enough to win the Grand Prize 


at the International Acoustic Music Awards. 
That was unforgettable. The people there hooked 
me up with gear I would never have been able to 
afford. I'm so grateful...” Jack Newsome, 2015 
Top Winner 


“This is an excellent achievement for you & your 


winners. It also shows what a great competition 
the International Acoustic Music Awards is. 
Congratulations to both Meghan Trainor and the 
IAMA” —Cameron Ingram, singer-songwriter 


“My brother and I won the duo division of this a 


few years ago. It’s the real deal, and the people 
who run it are great. We were even featured on 
their compilation album and on their website. 
It was such an honor. Love you” —Kim Gentry 
(of Berteals), runner-up winner in 201], 


“I'm excited to be the first Danish artist to ever 


Win this competition, it’s a push in the right 
direction and I feel humbled that a group of 
judges chose me to win!” —Tim Schou, 13" 

Annual [AMA Overall Grand Prize Winner. 


There’s NO OTHER EVENT where 
you win and gain such music industry 
exposure. This is your chance... 


Sponsored by: 
Platinum Sponsors: 


2 DAddario NewMusic 


MirplapAccess com 
Ss SOrs: 


Discovering New Music Talent 

We are not surprised as there are always gifted 
music artists and songwriters out there like 
you. You are can be just as successful as the 
global phenomenon Meghan Trainor. We 
are arguably the best showcase and platform 
for your talent. We have discovered #1 Hit 
Makers. This is what we want for every 
winner — You'll Get Noticed! THIS IS OUR 
INTENTION! Entering the contest is your 
FIRST STEP, enter now! 


"Deadline to enter is: November 10 


HOW TO ENTER 


Hurry, enter online or get entry form at: 
www.inAcoustic.com/ag 
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“The ToneWoodAmp adds another dimension to the acoustic guitar. 
It adds new life, it’s inspiring, and it’s going to make you go to new 
heights!” 


George Benson 


“A truly 


pussies The ToneWoodAmp allows you to play acoustic guitar with 
different effects, UNPLUGGED - with the effects emanating 
organically from the guitar’s sound hole and the body itself. 
“Coolest acoustic 
si Learn more about the ToneWoodAmp and the fabulous artists 
and players that are using it at www.tonewoodamp.com 
“Cutting-edge 


product* 


ACOUSTIC 
CONNECTIONS. 


Microphones and pickups 

for guitars, violins, mandolins, 
banjos, and other stringed 
instruments. Brands include: 
MiniFlex 2Mic Soundhole Microphones; 
GHS Soundhole mics; McIntyre, 

L.R. Baggs, and B-Band pickups; 

Elixir strings and Homepsun Tapes. 
International orders are welcome. 

On the Web at www.acousticon.com 


oust LC : 


Introducing Finger-Tone® Fingerstyle 
Guitar Picks by ProPik® 


Now you can get the same 

pure sound of fingernails 

and fingertips from a 

light weight metal 

finger pick 

* No fingernails to fuss with 

* Fingertips touch string as you play ~ 
¢ Large and medium sizes available 


AVAILABLE AT YOUR FAVORITE 
MUSIC STORE OR CONTACT: 
GUPTILL MUSIC 

(714) 556-8013 
www.guptillmusic.com 


SUBSCRIBE TODAY AND 
GET A FREE BONUS GIFT 


——— 
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EARN HIS SIMPLE 
SINGULAR STYLE 


RACH 
Revotvtion 


As soon as your subscription is processed, we’ll issue a $10 store 
credit you can use on your next order of back issues, books, or any 
other products available in our store. 


STORE.ACOUSTICGUITAR.COM/AG298 


‘Ultra Light, Ultra Strong, Ultra Affordable Zero Gravity Cases by TKL 


T-Cord™ Rugged Cover On A Protective, Molded Core 
Cushion-Soft™ Secure-Fit™ Interior 
Providence-Forge® Zippers 
24/7 Protection® Lifetime Warranty 


The Zero-Gravity® acoustic guitar 


possibilities. 


= IKL 


case by TKL combines the portability of a soft case 
with the protection of a hard case— all at a surprisingly 
affordable price. It’s the perfect choice for players 

whose music demands zero compromises... 


TKL PrRopucts corp. 
1-804-749-8300 © www.tkl.com 


Retailer and distributor inquiries invited. 


and infinite 


Neil Young 
Hitchhiker 
(Reprise) 


JULIE GARDNER 


From the Vault 


BY DERK RICHARDSON 


eil Young’s obsession with—and compul- 
N sive control over—his archives is 
legendary. One of his archivists once told me 
that Young was hunting for the best versions, 
from the studio or the stage, of every song he’d 
ever performed. Not until 2006 did Young start 
issuing albums from the vault, a slow but 
steady stream that includes the wonderful solo 
acoustic dates Live at Massey Hall 1971, Sugar 
Mountain—Live at Canterbury House 1968, and 
Live at the Cellar Door (1970). 

Hitchhiker fits snugly into a niche with 
those, but with two critical differences: 
Although it is a unified collection of songs per- 
formed live with just an acoustic guitar (and a 
bit of harmonica, and Young at the piano on 
the closer), it was recorded in a studio, and it 
was originally intended to be a commercial 


release. On August 11, 1976, Young went into 
Indigo Studios in Malibu with David Briggs at 
the controls and laid down the entire album. It 
probably would have been issued between the 
Neil Young & Crazy Horse albums Zuma and 
American Stars ’n Bars, but for whatever 
reason, it was shelved until now. Its release is 
a windfall for Young fans old and new. 

Of the selections, eight will be familiar to 
aficionados because they eventually appeared 
on albums—“The Old Country Waltz” on 1977’s 
American Stars ’n Bars; “Campaigner” on 
1977’s Decade anthology; “Human Highway” 
on 1978’s Comes a Time; “Pocahontas,” “Pow- 
derfinger,” and “Ride My Llama” on 1979’s Rust 
Never Sleeps; “Captain Kennedy” on 1980's 
Hawks & Doves; and “Hitchhiker” on 2010’s Le 
Noise. But these spare renditions, with Young’s 


forcefully strummed acoustic closely miked, 
and his high voice captured with about as much 
intimacy and vulnerability as he’s ever mus- 
tered, cast the songs in new, unfiltered light. 
The previously unreleased (and rarely per- 
formed) “Give Me Strength,” a love song that 
would have been at home on After the Gold 
Rush or Harvest, is especially moving—the rev- 
elation of the set. The other “debut” track is the 
brooding “Hawaii,” something akin to such 
Young epics as “Powderfinger,” “Cortez the 
Killer,” and “The Last Trip to Tulsa,” although it 
feels truncated at two-and-a-half minutes. 

As far as lyrics go, some lines from 40 years 
ago ring silly, if not embarrassing. And we don’t 
know if the songs on Hitchhiker live up to 
Young’s high, best-version bar. But musically 
they are rewarding by any standard. AG 
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Fleet Foxes 


(Nonesuch) 


Molly Tuttle 


(Molly Tuttle Music) 


n the six years since Helplessness Blues, Fleet 

Foxes’ principal songwriter and guitarist 
Robin Pecknold has been mostly out of the lime- 
light. Still burned out and emotionally scarred 
from the 2011 album’s recording sessions, the 
band petered out in it’s first attempt to write a 
follow-up in 2013. Pecknold returned to his 
undergraduate studies at Columbia and the 
band’s future was uncertain, until with some 
maturity and distance, the 31-year-old Pecknold 
said he was finally ready to resume. The result— 
Crack-Up—is worth the wait. 

On the band’s latest, “Mearcstapa,” which 
means “border walker” in Old English, he’s (a) 
tuning his guitar to G-A-D-F-A-C, (b) creating a 
round with the first, second, and fifth notes of the 
G major scale, (c) playing one rhythm with his 
thumb and another with his fingers, (d) interweav- 
ing melodies and harmonies to capture the feeling 
of waves on the sea, and (e) simultaneously trying 
to channel the Beach Boys, Beowulf, Can, the Poin- 
tillists, Frank Sinatra, and Ali Farka Toure. 

That’s just one song on an album that’s stag- 
geringly ambitious, orders of magnitude more 
complex and oblique than Fleet Foxes’ first two 
albums. Crack-Up is a whirl of textures and shift- 
ing time signatures, of fragments exploded and 
reassembled, revealing layer after layer of manip- 
ulated autoharp, bass clarinet, bells, cello, glass 
harmonica, Hammond organ, harpsichord, koto, 
marimba, Mellotron, shamisen, synths, and 
vocals, vocals, vocals. Best of all, there are acous- 
tic guitars—classical, dreadnought, or 12-string— 
at the heart of every piece, no matter how difficult 
or dense, providing the warm, human center that 
everything else orbits around. —Kenny Berkowitz 


espite the title of her debut solo EP Molly 

Tuttle’s fans are quick to argue she’s 
ascended for a while. The singer-songwriter 
and multi-instrumentalist is praised in roots 
music circles for her blazing, home-grown 
guitar chops. Rise crackles with a radiant 
energy, melding folk, Americana, and rock 
upon Tuttle’s bluegrass foundation. 

Penning these seven tracks spanned Tuttle’s 
moving from California to Boston to Nashville. 
There are dynamic, toe-tapping tunes ignited by 
nimble virtuosity, plus yearning love songs. 
Tuttle’s lyrics are mature without feeling severe. 
Undergirding her dulcet vocals is scintillating 
fretwork, supported by top-notch bandmates 
including Wesley Corbett on banjo, bassist Todd 
Phillips, drummer Jano Rix, and producer Kai 
Welch, who accompanies on several instruments. 

The first track, dwelling on self-doubt, is 
“Good Enough”—probably the most ironic to 
introduce this amiable 24-year-old. Tuttle begins 
with a snappy guitar run and later launches into 
a rapid flatpicking solo, pellucid tones ringing 
from her Huss & Dalton TD-R dreadnought. 
There’s the foot-stomping, alchemical earworm 
“Save This Heart”; Tuttle’s driving clawhammer 
playing pulsates against her warbling of darker 
lyrics. Darrell Scott lends a searing lap steel 
solo, and fiddler John Mailander layers crunchy, 
percolating accents before a heady crescendo. 
Rise hits a virtuosic apex with “Friend and a 
Friend” and the lush, all-instrumental “Super 
Moon.” It’s off to the races with Tuttle’s whip- 
fast picking and the band’s fiery energy. The 
latter bathes woody guitar tones in ascending 


flute chords. —Cristina Schreil 
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| Cie 


"I was impressed by the VoxGuard VU's effectiveness. It excels 
where the vocalist is surrounded by other instruments... and I 
can't imagine using one for vocal work without the window. 

~ Strother Bullins - S&VC, Pro Audio Review 
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GREAT ACOUSTICS 


WILLIAM RITTER, GRUHN GUITARS 


1930 Prairie State Model 564 


A Larson Brothers guitar with distinctive features 
BY GEORGE GRUHN AND JOE SPANN 


uring the early 20th century, the Larson 
Brothers (August and Carl) constructed 
guitars and other stringed instruments under a 
variety of trade names in their Chicago work- 
shop, including Maurer & Co., Wm. C. Stahl, 
and Euphonon. Available in a variety of trim 
levels, the guitars the Larson Brothers made 
under their own Prairie State brand were 
similar in appearance to those they built for 
Maurer, and some even shared model numbers. 
Prairie State guitars feature several pat- 
ented structural devices that serve to stiffen the 
neck and body. A large hollow metal stabilizing 
tube and a smaller metal straining rod run 
inside the body, from the neck block to the end 


block. The largest top braces are of laminate 
construction, and the neck is also laminated. 
These features give Prairie State guitars a dis- 
tinctive sound, with a balanced tonal response 
and extended sustain, not easily comparable to 
other acoustic flattops of the period. 

This beautiful example of the model 564 
bears the penciled date January 11, 1930, on 
the underside of the top. The model 564 was 
not the fanciest of the Prairie State line, but it 
was near the top. Other trim upgrades were 
available (“tree-of-life” fingerboard inlay, 
abalone edge trim around the fingerboard 
extension, etc.) but structurally there was no 
difference between the model 564 and the most 


expensive Prairie State guitar. Its 15-inch-wide 
Auditorium-size body includes an Adirondack 
spruce top, Brazilian rosewood back and sides 
with an elaborate wood marquetry center back 
strip, multi-ply soundhole rosette with abalone 
center ring, rectangular “truncated pyramid” 
style ebony bridge with two engraved mother- 
of-pearl star inlays, mahogany neck with slotted 
peghead, 19-fret ebony fingerboard (12 frets 
clear of the body), mother-of-pearl fingerboard 
and peghead inlays, single-ply grained ivoroid 
binding on peghead and fingerboard, multi-ply 
white & black grained ivoroid binding on body 
top, back, and side edges, and multi-ply top 
edge trim with abalone center strip. AG 
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The AP66SHB Parlor is one of our 
best selling guitars due to its flawless 
Shadowburst finish over a great quality 
solid African mahogany top producing 
an intimate and warm voicing. 

A simply beautiful small body guitar 
with vintage appointments and vibe. 


B both are availa / and shipping worldwide. 
ations of all mod www.alvarezguitars.com 
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AND MARRIED IT WITH MODERN INNOVATIONS.” 

— CHRIS MARTIN IV 

CHAIRMAN AND CEO 
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